
 No. of Pages. 16  

   

Code No. Y – 3024
Register Number :  Time : 2 Hours 
Name :  Max.Marks : 100 

Entrance Examination for Admission to the P.G. Courses in the  
Teaching Departments, 2026 

CSS 
MUSIC 

GENERAL INSTRUCTIONS 

1. The Question Paper is having 100 Objective Questions, each carrying one mark. 

2. The answers are to be marked only in the “OMR Sheet” provided. 

3. Negative marking : 0.25 marks will be deducted for each wrong answer . 

INSTRUCTIONS FOR FILLING THE OMR SHEET 

•   The OMR sheet should not be folded or crushed. 

•   Use only blue/black ball point pen to fill the circles. 

•  Use of pencil is strictly prohibited. 

•   Circles should be darkened completely and properly. 

•  Cutting and erasing on this sheet is not allowed. 

•   Do not leave any stray marks on the sheet. 

•   Do not use marker or white fluid to hide the mark. 

•   WRONG METHODS 

    
  CORRECT METHOD 
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Choose appropriate answer from the options in the questions.  
(100 × 1 = 100 marks) 

1. The father of South Indian Music is                                                                                      

A. Tyagarajar   B. Swathithirunal  

C. Purandaradasar  D. Syamasashtri 

2. Noukacharithram is composed by 

A. Dikshither   B. Papanasam Sivan 

C. Swathithirunal   D. Tyagarajar 
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3. How many chakras are there in 72 melakartha scheme? 

A. 36     B. 12 
C. 2    D. 6 

4. Who composed Viriboni varnam in Bhairavi? 

A. Pallavi Seshayar  B. Veena Kupaiyer 
C. Tyagarajar   D. Pachimirium Adiyappayya 

5. 72 melakartha scheme is systematised by 

A. Venkatamaghi   B. Bharata 
C. Govindacharya  D. Mtanga 

6. Adi thala is also called  

A. Triputa tala   B. Matya thala 
C. Chaturasra jathi triputa D. Khanda jathi matya 

7. Which Hindustani raga resembles Mohana? 

A. Bhupali    B. Malcaunse 
C. Deepak   D. Jaijaivanthi 

8. Charanam of varnam is also known as 

A. Anu pallavi   B. Anubandham 
C. Mukthayi swaram  D. Ethugada pallavi 

9. Chyutha panchama madhyamam is found in the raga 

A. Varali                          B. Natta 
C. Begada   D. Saveri 

10. A nishadanthya raga 

A. Kapijingla    B. Navaroj 
C. Nadanamakriya  D. Paraz 
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11. The serial number of Bana sha 

A. 60     B. 33 
C. 66    D. 30 

12. Who composed sapthathala geeta? 

A. Narayanatheertha  B. Venkatamaghi 
C. Pattanam Subrahmanyaiyer D. Vadivelu 

13. Another name for pada varnas 

A. Tana varnas   B. Varnamalika 
C. Geetika   D. Chouka varnas 

14. How many ragas are there in Ghana raga malika varnam?  

A. 5     B. 10 
C. 6    D. 9 

15. The author of Sangeeta ratnakara 

A. Syamasastri   B. Sarangadeva 
C. Sarangapani   D. Sarabhamoorthi 

16. Misrajathi Ata thala has ________ aksharakalas. 

A. 14     B. 22 
C. 18    D. 10 

17. Panchalinga sthalakrithis are composed by 

A. Baluswami Dikshither B. Ramaswami Dikshither 
C. Muduswami Dikshither D.  Syamasastri  

18. Who invented the raga Kathanakuthoohalam? 

A. Patnam Subrahmanyaiyer B. MDR 
C. Vadivelu   D. Ramamatyar 
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19. Who composed the Attakkadha Utharaswayamvaram? 

A. Unnayivarrier   B. Kottayathu Thamburan 
C. Mali    D. Irayimman thampi 

20. In which chakra the combination rigi mi is used? 

A. Disi     B. veda 
C. Indu    D. Rishi 

21. A krama upanga varja raga 

A. Neelambari   B. Mohanam 
C. Arabhi   D. Bilahari 

22. The thrisvara variety is called 

A. Svarantharam   B. Archikam 
C. Gathikam   D. samigam 

23. The sahitya of krithi is called _________. 

A. dhathu    B. anupallavi 
C. mathu   D. ganam 

24. The opera Sita rama vijayam is composed by _________. 

A. Tyagaraja   B. Swathitirunal 
C. Irayimman thampi  D. K C Kesavapilla 

25. Aksharakala of kakapadam 

A. 8     B. 12 
C. 14    D. 16 

26. Who wrote Sangeeta kalpadrumam? 

A. Muthayya bhagavather B. Ambi dikshither 
C. Bobili kesavayya  D. Subarama bhagavather 
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27. Who composed the thodi varnam Eranapai? 

A. Veenakupaiyer  B. Patnam Subrahmanyaiyer 
C. Papanasam Sivan  D. Lakshmana Pilla 

28. In which samudaya krithi, ‘Bharati mamava’ is included? 

A. Navaratnamalika  B. Navagrahakruthi 
C. Navarathri kruthi  D. Navavidhabhakthi 

29. Nattakurinji is the janya of ________. 

A. Natta     B. Kamboji 
C. Harikamboji   D. Sankarabharanam 

30. ‘Najiva dhara’ is a incidental krithi composed by _________. 

A. Swathi thirunal  B. Tyagaraja 
C. Veena kupaiyer  D. Arunachalakavi 

31. The anya swara in mukhari 

A. su-dha    B. cha-dha 
C. su-ni    D. kai-ni 

32. Who composed ninnukori varnam in mohanam? 

A. Patnam subramanya iyer B. Ramnad sreenivasa iyengar 
C. Tyagayer   D. Dikshither 

33. Misra jhampa tala has _________ aksharakala. 

A. 12     B. 14 
C. 10    D. 22 

34. Yadukula kamboji swarajathi ‘Kamakshi’ is composed by _________. 

A. Syamasastri   B. Swathitirunal 
C. Sobhanadri   D. Meratur Venkataramanasastri 



 Y – 3024 7

35. Jathisvaram is also known as _________. 

A. svarapallavi   B. svarajathi 
C. svarasahityam   D. sarvasvaram 

36. A 9/8 interval is called ________. 

A. Minor tone   B. Major tone 
C. Semi tone   D. Quarter tone 

37. Sadja svara that is taken as the key note  

A. Shruthi    B. Tarasadja 
C. Adharasadja   D. Tambura 

38. Purandaradasa composed in the language _________. 

A. Tamil    B. Telugu 
C. Malayalam   D. Kannada 

39. Who composed melaragamalika? 

A. Swathithirunal   B. Tyagaraja 
C. Maha vaidyanatha iyer D. Gopala krishna bharati 

40. The signature of Kshetrajna 

A. Muvvagopala   B. Venkatesa 
C. Padmanabha   D. Guruguha 

41. Who composed Lalgudi Pancharatnam? 

A. Lalgudi Sivaraman  B. Lalgudi Vijayalakshmi 
C. Koteeswara iyer  D. Tyagarajar 

42. Name of the tala in which anudrutam included ________. 

A. Adi     B. Jhampa 
C. Ata    D. Dhruva 
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43. Tomb of Tyagaraja is situated at _________. 

A. Tiruvayyar   B. Tiruvarur 
C. Tiruchi   D. Tiruvannamalai 

44. Samudaya krithi of Swathithirunal 

A. Navagrahakruthi  B. Navavaranam 
C. Navarathri kruthi  D. Navaragamalika 

45. Padagarbham is found in _________. 

A. Anupallavi   B. Pallavi 
C. Varnam   D. Padam 

46. Sambho mahadeva in Pantuvarali is included in _________. 

A. Kovur pancharatnam B. Kshetrakrithis 
C. Thiruvottiyur pancharatnam D. Ganapathi krithis 

47. Equivalent hindusthani raga for mohanam is _________. 

A. Malkaunce   B. Durga 
C. Bhupali   D. Kafi 

48. What is the prefix name of Thodi? 

A. Desya    B. Dheera 
C. Hanumat   D. Mecha 

49. The total number of vivadi melas 

A. 40     B. 44 
C. 22    D. 72 

50. Tevaram is composed in _________ language. 

A. Telugu    B. Tamil 
C. Kannada   D. Malayalam 
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51. Bilahari is a _________. 

A. Upanga raga   B. Bhashanga raga 
C. Janaka raga   D. Sampurna raga 

52. Tribhinna is included in _________. 

A. Swaravali    B. Panchadasa gamaka 
C. Dasavidha gamaka  D. Musical form 

53. An audava sampurna raga _________. 

A. Kharaharapriya  B. Sudha Saveri 
C. Arabhi   D. Thodi 

54. Meaning of Kutapa 

A. Vadyavrunda    B. Thillana 
C. Tanam   D. Kriti 

55. Suladi ia a _________. 

A. Varna     B. Talamalika 
C. Gita    D. Pada 

56. A tala angam uses only sasabdakriya 

A. Laghu    B.  Plutam  
C. Drutam   D. Anudrutam 

57. How many ragas are included in “Pannagendra sayana”? 

A. 12     B. 7 
C. 8    D. 9 

58. Hamsadvani’s panchama as sadja results in _________. 

A. Nagasvaravali   B. Hindolam 
C. Madhyamavathi  D. Sudhasaveri 
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59. Merging of a note softly into another note _________. 

A. Andolita    B. Lina 
C. Kurula   D. Aroha 

60. Which varna uses all the dasavidha gamakas? 

A. Ninnukori    B. Evaribodha 
C. Eranapai   D. Viriboni 

61. sa-ri-gi-mi-p-dhi-ni- is _________. 

A. Kharharapriya   B. Simhendramadhyamam 
C. Hemavathi   D. Dharmavathi 

62. Among the following which one is the janya of Mayamalavagoula? 

A. Abhogi    B. Kapi 
C. Malahari   D. Saraswathi 

63. When music commences before the thala it is _________. 

A. Atita     B. Anagata 
C. Vishama   D. Sama 

64. Gurudruta virama in aksharakala _________. 

A. 2     B. 11 
C. 9    D. 10 

65. A dhatu-matu alankara __________. 

A. Gamaka    B. Sangati 
C. Svarakshara   D. Prasa 

66. Name of the yati wherein phrases regularly diminishes in magnitude 
_________. 

A. Srotovaha   B. Gopucha 
C. Sama   D. Mridanga 
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67. What is hepta tonic scale? 
A. 7 notes    B. 6 notes 
C. 6 + 7 notes   D. 5 notes  

68. The note sounded several times in a raga is _________. 
A. Samvadi    B. Anuvadi 
C. Vivadi   D. Vadi 

69. Who composed Vijayaraghava Pancharatnam? 
A. Kshetrajna   B. Kuppaiyer 
C. Dikshither   D. Tyagaraja 

70. Navagraha kriti “Divakara tanujam” is set to _________ tala. 
A. Ata     B. Rupaka 
C. Triputa   D. Adi 

71. The raga name associated with Subrahmanya iyer 
A. Saveri    B. Patnam 
C. Thodi   D. Begada 

72. The composition ‘ninnuvina gamari’ is in _________ tala. 
A. Vilomachapu   B. Misrachapu 
C. Khandachappu  D. Chappu 

73. A dvi-anya swara bhashanga raga 
A. Abhogi    B. Atana 
C. Andolika   D. Bhairavi 

74. Chyuta sadja nishada is found in the raga __________. 
A. Kurinji    B. Varali 
C. Kalyani   D. Kamboji 

75. The dvithiyakshara prasa is also known as __________. 
A. Antya prasa   B. Prasa 
C. Monai   D. Adi prasa 



Y – 3024 12

76. Lithophones are the musical instruments made of ___________. 

A. Metal    B. Stone 
C. Jackwood   D. Fibre 

77. ‘Sakhi prana’ is a javali in _________ Tempo. 

A. Speed    B. Quick 
C. Medium   D. Slow 

78. ‘Darini telusukondi’ is a krithi in _________. 

A. Suddhadhanyasi  B. Suddha saveri 
C. Saveri   D. Dhanyasi 

79. Who composed ‘Kori sevimparare’ in Kharaharapriya? 

A. Syamasastri   B. Tiruvottiyur Tyagayer 
C. Tyagaraja   D. Karigiri Rao 

80. Panchalinga kruthi in Kedaram 

A. Rama neepai   B. Ananda natana 
C. Bhajana seyave  D. Marache vadana 

81. The first composer of kirthanas in all 72 ragas is 

A. Koteeswarayyer  B. Kavikunjarabharati 
C. Tiger Varadachari  D. Mysur Vasudevachar 

82. The signature used by Papanasam Sivan _________. 

A. Sivadasa    B. Ramadasa 
C. Papanasa   D. Padmanabha 

83. The action of moving the hand upward is _________. 

A. Vikshepa                           B. Anga 
C. Krushya   D. Pataka 
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84. The frequency value of sudha madhyama 
A. 4/3     B. 3/2 
C. 5/3    D. 9/8 

85. Keeping the tala constant, singing the pallavi in double quadruple speeds is 
_________. 
A. Pratiloma    B. Padagarbha 
C. Anuloma   D. Niraval 

86. A sampurna shadava raga 
A. Kamboji    B. Bhairavam 
C. Bilahari   D. Arabhi 

87. The body of ragalapana is called______________. 
A. Akshipthika   B. Ragavardhini 
C. Vartani   D. Makarini 

88. Tanam in drutakalam is called _________. 
A. Chitta tanam   B. Kuta tanam 
C. Ghanam   D. Svara tanam 

89. Another name for makarini _________. 
A. Svarasahitya   B. Kokila 
C. Avartha   D. Varthani 

90. Tana phrases wherein the svaras occurred in irregular order _________. 
A. Kuta tana    B. Sampurna tana 
C. Sudha tana   D. Vakra tana 

91. The sound emanating from plucked instruments _________. 
A. Nakhaja    B. Sareeraja 
C. Dhanurja   D. Lohaja 

92. Which raga is considered as the suddha scale in modern Karnatic music? 

A. Kharaharapriya  B. Harikamboji 
C. Natabhairavi   D. Kanakangi 



Y – 3024 14

93. In Numerical notation _________ are used to indicate svaras. 

A. Raga names   B. Numbers 
C. Seven notes   D. Pictures 

94. Two dots above a note represents _________. 

A. Anu mandra sthayi  B. Atitara sthayi 
C. Mdhya sthayi   D. Tarasthayi 

95. The constant factor in all the sapthathalas 

A. Laghu    B. Drutam 
C. Beat    D. Plutam 

96. Unit time in music is called _________. 

A. Tala     B. Aksharakala 
C. Alankara   D. Gamaka 

97. A secondary note played along with the note of a melody for decorative effect 
_________. 

A. Susvara    B. Anuvadi 
C. Vadi    D. Anusvara 

98. The characteristic which enables to recognize the voices of persons or 
instruments 

A. Pitch    B. Volume 
C. Intencity   D. Timbre 

99. In which Upanishad the Indian solfa system is mentioned? 

A. Narada parivrajaka  B. Katopanishad 
C. Taithireeya   D. Chandogya 

100. Who was the youngest of Tevaram composers? 

A. Appar    B. Tirujnanasambandhar 
C. Sundarar   D. Ganamurthi 

———————————
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