Learning Outcomes-based Curriculum Framework
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PREAMBLE

The role of higher education is vital in securing the gainful employment and
providing further access to higher education comparable to the best available in the
world-class institutions elsewhere. The improvement in the quality of higher
education, therefore, deserves to be given tom-most priority to enable the young
generation of students to acquire skill, training and knowledge to enhance their
thinking, comprehension and application abilities and prepare them to compete,
succeed and excel globally. Sustained initiatives are required to reform the present
higher education system for improving and upgrading the academic resources and
learning environments by raising the quality of teaching and standards of
achievements in learning outcomes across all under graduate programs in science,
humanities, commerce and professional streams of higher education.

One of the significant reforms in the undergraduate education is to introduce
the Learning Outcomes-based Curriculum Framework (LOCF) which makes it
student-centric, interactive and outcome-oriented with well defined aims,
objectives and goals to achieve. The University Grants Commission (UGC) took
the initiative of implementing the LOCF in the Colleges and the Universities of the
country. Accordingly, the University of Kerala has decided to implement the
LOCEF in all its departments under the auspices of Internal Quality Assurance Cell
(IQAC). A series of teacher training workshops were organized by IQAC and the
office of the Credit and Semester System (CSS), and the departments have revised
the syllabus accordingly, through workshops and in consultation with academic
experts in the field.

GRADUATE ATTRIBUTES (GAs)

The Graduate Attributes (GAs) reflect particular qualities and abilities of an
individual learner including knowledge, application of knowledge, professional
and life skills, attitudes and human values that are required to be acquired by the
graduates of University of Kerala. The graduate attributes include capabilities to
strengthen one’s professional abilities for widening current knowledge and
industry-ready skills, undertaking future studies for global and local application,
performing creatively and professionally, in a chosen career and ultimately playing
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a constructive role as a socially responsible global citizen. The Graduate Attributes
define the characteristics of learners and describe a set of competencies that are
beyond the study of a particular area and programme. The GAs of University of
Kerala Continue life-long learning as an autonomous learner.

¢ Continuously strive for excellence in education

Apply and nurture critical and creative thinking

Promote sustainable development practices

Promote co-operation over competition

Balance rights with responsibilities

Understand and respect diversity
e & difference Not be prejudiced by gender, age, caste, religion, or nationality

.o Use education as a tool for emancipation and empowerment of humanity.

BRIEF HISTORY OF THE DEPARTMENT

The Department of Sanskrit started functioning in 1963. The syllabus of M.A.
programme in Sanskrit Language & Literature (General ) is being restructured in
order to satisfy the contemporary requirements on the basis of the recent
developments in the academic field. The present syllabus focuses on the students.
This student-centered syllabus helps the learners to comprehend and evaluate the
course outcome in an innovative manner. To provide an interdisciplinary nature to
the courses, some areas of studies are developed, changed and or redefined This
programme also enable the students to acquire the knowledge and understanding
of the role of language in general, and Sanskrit in particular, language-based
scholarship and to understand compare the life and society of various time periods.

M.A CSS Programme is successfully conducted from 1995 onwards. The



curriculum for the M.A. CSS Programme and M. Phil Semester are designed with
a view to offer diversity and flexibility to the learners. The courses are redesigned
to suit the regional and national needs following the model curriculum designed by
the UGC. This enables the students to pass the national level tests like NET.
Seminars and workshops were organized as part of extension work which were
attended and benefited by hundreds of students and the public. The Department is
offering M. Phil Degree Course in two semesters to the students and Teacher
Fellows under FIP of the UGC from 1975 onwards. M.A programme is consisted
of four semesters. Total number of core courses is 16. The student has to acquire a
minimum total of 72 Credits to complete the programme. Among the elective
courses of the PG programme, out of which two should be from any other
Departments (Multidisciplinary Electives). The Department offers inter-
disciplinary Elective courses to departments like Hindi, Malayalam, History,
Archaeology , Psychology, Philosophy, Botany, Linguistics etc. Students of other
Departments can opt the Multidisciplinary elective courses offered by the
Department of Sanskrit. The Course Dissertation, will be in the form of the
presentation of dissertation work done by each and every student. For this a
general guidelines prescribed by the University and the guidelines followed by the
Department . Any how a student is free to earn more credits if he/ she desire so, by

opting any elective courses from the other Department in any of the semesters.

Presently the Department offers inter-disciplinary Elective courses to departments
like Hindi, Malayalam, History, Archaeology, Psychology, Philosophy, Botany,
Linguistics etc.  In the aspect of publication, the Faculty members of the
Department have published so many books of national and international

recognition and research papers in National and Inter-national level Journals.



Programme Specific Qutcomes (PSO)

To acquire the knowledge and understanding of the role of language

PSO 1 |in general, and Sanskrit particular, in language-based scholarship and
research.

PSO 2 | To enhance the knowledge base in order to meet the requirements in
career advancement

PSO 3 | To critically evaluate various types of literary works and find out the
merits and demerits in it.

PSO 4 | Develop communication and presentation skills in Sanskrit, English

and Regional Language

PSO 5 | understand compare the life and society of various time periods

PSO 6 | Analyse the theories and its application in various situations
Enrich the skills and knowledge of students the ability to read narrative

PSO7 | Sanskrit texts

PSO8 | Build research aptitude specifically in Sanskrit and allied areas

PSO 9 | Acquire command over Sanskrit language, literature
and Sanskrit poetics

PSO 10 | Conceive traditional wisdom and relate it to the contemporary

academic knowledge in Sanskrit studies.
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Programme Structure of M.A. Sanskrit Language & Literature

Semester | Course Code Name of the course Credits
Core Courses (CC)
SKT-CC-511 Texts of earlyperiod 4
4

History of vedic,classical and
SKT-CC-512 | kerala Sanskrit Literature

I
SKT-CC-513 Grammar— I- Indian Intellectual 4
Traditions —I
SKT-CC-514 | Indian Logic --I 3
Discipline-Specific Elective (DE)
SKT-DE-515 | Alankara Sastra 4
Core Courses (CC)
SKT-CC-521 History of Sanskrit Language 4
SKT-CC-522 Gramrpar IT -Indian Intellectual a
Traditions - II
II
SKT-CC-523 | Indian Logic -II 3
SKT -CC-524 | Advaita Vedanta -1 4




Core Courses (CC)

SKT -CC-53] | Literary Criticism- I

I SKT-CC-537 | Grammar —III-

Indian Intellectual Traditions —I11

SKT -CC-533 | Literary Criticism -II

SKT -CC-534 | Advaita Vedanta- IT

Discipline-Specific Elective (DE)

SKT-DE-535 Yogasiitra of Patafijali

Core Courses (CC)

v SKT-CC-541 | Poetry, Drama and Translation

SKT-CC-542 | LiteraryCriticism -III

SKT-CC-543 | Dvaita and Vi$iStadvaita

SKT-CC-544 | Project Work and Viva

Generic Courses (GC)

SKT-GC-501 | Elementary Sanskrit- I

SKT-GC-502 | Sanskrit for Beginners

SKT-GC-503 | Elementary Sanskrit -II

Any semester (I-IV)

SKT-GC-504 Samskrta Pravesah




SKT -GC-505

Contemporary Literary
Compositions in Sanskrit

SKT -GC-506

sanskrit theatre —Kiidiyattom

SKT -GC-507

Environmental
Awarenes through
Sanskrit Literature

SKT -GC-508

Kalidasa in Indian Literature

SKT -GC-509

Bhasa in Indian Theatre

SKT -GC-510

Historiography in Sanskrit.

SKT -GC-511

sanskrit and Social Motivation

Any semester (I-1V)

Skill Enhancement Elective (SE)

Human Rights in Smrti-s.

SKT-SE-501
SKT-SE-502 | Musicology in Sanskrit
SKT-SE-503 | Sanskrit Lyrics for Performance




Core Courses (CC)

SEMESTER-1 Course Code: SKT- Credits: 4

CC-511

NAME OF THE COURSE: TEXT OF EARLY PERIOD
Module Outcome: (MO)
After Completion of the modules, the student should be able to:
1. To understand the tradition of Vedic Literature
2. To understand the structure of Vedic Mantra-s on its linguistic metrical thythm.
3. To understand its social, philosophical and cultural point of view.
4. To understand the Vedasiikta-s along with the Vedic etymological observations.
5. To understand Indian knowledge system.

6. To understand and compare the traditional knowledge with the contemporary
wisdom. Analyse the social and philosophical perspectives with the modern Era.

7. To understand the aesthetic values which enshrined in the Vedic Stuktas same as
to compare with the modern literary contributions in different languages?

&. To understand the ethical values of ancient Indian tradition and its relevance in
the current period.

9. To understand the protective system of the environment and eco system of the
ancient Indian tradition and its relevance with modern perspectives.

10. To understand the protection of medicinal plants and its preservation.

11. To understand the scientific contributions to Medical, Naturopathic,
environmental and ecological areas through the ancient Indian culture.
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COURSE CONTENT (CC)

Module I: Selected hymns from rgveda - Hymns on Brhaspati(4-50), Purusa(10-90)
and Creation (10-129)and Hymns from Yajurveda- Sivasankalpasiikta

Module II:  Selected hymns from Atharvaveda —

Hymns on Rashtrabhivardhana, Prthvi and Kalam

Module ITI: Taittariyopanisad - $iksavalli - Devata Prarthanam - Samhitopasana

- vyahrtayah - upasana phalam - Omkaropasanam - karmanam purusartha
sadhanatvam

Module IV: Taittariyopanisad - Bhrguvalli - Tapah svarupam - Dharma laksanam
— Adhyayana adhyapana laksanam - Vak svarupam

Module V: Taittariyopanisad - Brahmanandavalli -Devata Stuti - Five Sheaths —
Srstikramam - Brahma svartipam - Moksa Prapti - Ananda svarupam

Module VI: A brief description of Vedangas and significance of the Paniniya
Siksa among $iksa grantha-s. Paniniya $iksad — Varnotpatti Prakarah, Ucharana

Pathakas, The results of Svara Varna aparadhas.

ACTIVITIES, LEARNING RESOURCES & ASSESSMENT
Suggested Class Room Activities:
e Assignments

Seminar Presentation on selected topics
Debates
¢ Quiz

ASSESSMENT
40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.
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MODEL QUESTION BASED ON OBE FORMAT

(For each course include one model question paper based on OBE pattern).
REFERENCES

] Saysnacrya, Rgveda with Bhasya ,(Ed.) Max Muller.

1 Majumdar, RC, (1996)The Vedic age ,Bharatiya Vidya Bhavan, Mumbai.
1 Machdonnel, A.A, Vedic Reader, Motilal Banarsidas, Delhi.

1 Shrava M.A. Satya., (1977) A Comprehensive history of Vedic Literature,
Pranava Prakasan, P. (337)

] Swamikal Mridananda, (2004) Atharva Veda Samhita, Ed., Samrat Publishers,
P. (232)

1 Bhat, G.K, (1978) Vedic Themes, Ajanta Publications,. (120)

1 Mac Donell, A.A, (1978) Rgveda- Vedic Reader for Students. Madras: Oxford
University ,Press..P.(160)

JPrakash Dube Satya, (2004) Paniniya Siksha, Rajasthani Granthagar, Jodpur, P.
(164)

[ IPrasad Muni Narayana, (1993) The Taittiriya Upanishad, D. K. Print world (p)
Ltd., New Delhi,P. (211)

1 Swami Prakhar Prajnanand Saraswati, (1973) Taittiriyopanishad, Chaukhamba
Samskrita Prakashan, Varanasi, P. (104)

1 Upadhyaya, Rajkumar, (2001)Taittiriyopanishad. Varanasi: Chaukhamba
Sanskrit Sansthan.
P.(58)

1 Vijayakumar, Dr. M.R, (2006)Paniniya Siksha, Thiruvananthapuram: Gayathri
Publication.
P.(650)

1 Phatak Dr. Madhukar, (1972), PaniniyaSiksha Samiksha, Published by the
Ministry of Education,
Govt. of India, Varanasi, P.(255)

ADDITIONAL REFERENCES

1 www.sanskritweb.net/rigveda/griffith.pdf
] https://en.m.wikisource.org/wiki/The Rig Veda
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] www.sacred-texts.com/hin/rigveda/

"] https://vedpuran.files.wordpress.com/2013/12/atharva-ved.pdf
1 www.hudsoncress.net/html/library/india/Atharvaveda.pdf

] http://estudantedavedanta.net/Taittiriya%Upanishad%20-
%20Swami%?20Sarvanand%?20%35BSanskrit-English%5D.pdf

(] http://www kireetjoshiarchives.com/teachers-
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SEMESTER -1 Course Code:SKT-CC- Credits: 4

512

NAME OF THE COURSE: HISTORY OF VEDIC, CLASSICAL AND
KERALA SANSKRIT LITERATURE

Module Outcome:
After Completion of the modules, the student should be able to:

1. To get an awareness about f the history of Vedic literature
2. To familiarize a comprehensive, descriptive overview of the Vedic Literature
3. To understand the vast literary heritage of classical Sanskrit Literature.

4. To understand the creative writing methods of Kavya Literature and to
understand the aesthetic beauty of Adikavya.

5. To understand the creative writing of drama based on the epics and Purana-s.

6. To appreciate the importance of stage performances along with the Sanskrit
theatre Kiidiyattam.

7. To understand the Major Mahakavya-s in Sanskrit (Paiicamahakavya-s) along
with the definition of Mahakavya by Dandi.

8. To appreciate the creative writing skill of Kalidasa and to enjoy the aesthetic
beauty with the application of Rasa, Bhava and Alankara-s.

9. To understand the long vast heritage of Indian Classical Prose literature in depth.

10. To appreciate the creative writing skill to make a compound sentence of
Banabhatta the author of Kadambari.

11. To get an awareness about the mixed form of Sanskrit Literature (Campu) and
another version of prose- Prabandha.

12. To appreciate the creative writing skill of mixed form Gadya and Padya and its
aesthetic beauty.

13. To understand a general awareness about the contribution of Kerala to Sanskrit
Literature.
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COURSE CONTENT

Module I: History of Vedic Literature , Samhitas, the Rig Veda, Yajur Veda,
Sama Veda, Atharva Veda, the dates of Vedas, the Vedanga-s and their
importance.

Module II: Brahmana-s, Stages and development of Vedic literature, Aranyaka-s,
philosophy of Upanisads.

Module III: Classical Literature- Epics, Ramayana, Mahabharata, the Puranas ,
Mahakavya-s , Origin and Development of Mahakavya-s.

Module IV: Prose Literature, Campu Kavyas, Dramas, types of Sanskrit Dramas
and Minor Works

Module V: Contribution of Kerala to Sanskrit Literature - Kulasekharas of
Mahodayapuram , Bilvamangala , The Kolathiri Royal Family , Kochin Royal
Family .

Module VI: Patinettara Kavikal, Narayana Bhatta , Ramapanivada, Travancore
Royal family, Stotrakavyas.

ACTIVITIES, LEARNING RESOURCES & ASSESSMENT
Suggested Class Room Activities:
e Assignments
Seminar Presentation on selected topics
Debates
e Quiz

ASSESSMENT
40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT

(For each course include one model question paper based on OBE pattern).
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REFERENCES

1 The Vedas ( Vedas: A cultural study), C Kunjan Raja, Andhra University,
Waltair, 1957.

1 Aiyar, T.K. Ramachandra, (1995), A short History of Sanskrit Literature, R.S.
Vadhyar &

Sons, Palaghat, (212p)

] Sharma, S. N., (2000), A History of Vedic Literature, Choukhamba Sanskrit
Series Office,

Varanasi. (142p)

] Chakravarthi, Madhavadasa. Short History of Sanskrit Literature. Delhi: Asian
Publication. 1978. P.

1 Sastri, Gaurinath, (1974), A Concise history of Classical Sanskrit Literature,
Motilal

Banarasidass, Varanasi

1 Kunjunni Raja, K. (1958), Contribution of Kerala to Sanskrit Literature,
University of

Madras

1 Ulloor S.Aiyer Parameshwaran, (1953), Kerala Sahitya Caritram, (edn.1),
Kerala

University Publication, Thiruvananthapuram, P.(384)

1 Vadakkumkoor Rajaraja Varma, (1962), Keraliya Samskrita Sahityacaritram,
National Bookstall, Kottayam, P. (639)

ADDITIONAL REFERENCES

] http://ignca.nic.in/sjha0002.htm

] https://www.stephan-knapp.com/complete review of vedic literature.htm
] https://archive.org/details/HistoryOfClassicalSanskritLiterature-
MK(rishnamachariar

1 www.sanskrit.nic.in/aboutsanskrit1.htm

1 http://shodganga.inflibnet.ac.in/bitstream/10603/40241/7/chapter3.pdf

1 www keralahistory.ac.in/literaryadition.htm
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SEMESTER-I Course Code: SKT-CC Credits: 4

- 513
NAME OF THE COURSE: GRAMMAR - I- INDIAN INTELLECTUAL
TRADITIONS -1
Module Outcome:

After Completion of the modules, the student should be able to:

1. To appreciate Yaska’s contribution to etymology, philology, semantics and
phonetic equipments.

2. To understand the aim,scope and importance of etymology.

3. To appreciate the compilation of Nighantu.

4. To understand the science behind the production of a word.

5. To understand the tradition of etymological contributions to Sanskrit literature.

6. To understand the benefits by getting awareness about word construction,
sentence construction etc., and will appreciate the benefits which leads to the state
of Moksa

7. To get a general awareness about the Sanskrit Grammar with theories of sound
formation and grammatical rules of language in every manner.

8. To get a general awareness about the origin and development of Sanskrit
Grammar.

9. To appreciate the structure of Sanskrit language and its style and cultural
heritage .

10. To appreciate the grammatical contributions of Sanskrit Grammatical
Literature.
COURSE CONTENT

Module I: Nirukta Part-I Introduction to the Nirukta, date and works of Yaska to
Sanskrit literature, Commentators of Yaska, Philology and Semantics , Phonetic

equipment of Yaska
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Module II: Nirukta Part-I Four Classes of Words - Preposition- Particles -
Expletives - Are all nouns , Derived from works:

Module lll:  Yaska's contributions to Etymology, The Kautsa contravercy,
Importance of Etymology and Compilation of Nighantu

Module IV: Vyakarana Mahabhasya- Chapter I, Date and works of Patafjali to
Sanskrit literature, Definition of sabda - Major benefits of Grammar - Minor

benefits of Grammar.

Module V: Sabdopadesa - utsarga, apavada - words and its meaning

Module VI: Mangalartham - sastrena dharmaniyamah - achare niyamah —
sabdapratipatti
ACTIVITIES, LEARNING RESOURCES & ASSESSMENT

Suggested Class Room Activities:
e Assignments
e Seminar Presentation on selected topics
e Debates
¢ Quiz
ASSESSMENT

40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT
(For each course include one model question paper based on OBE pattern).
REFERENCES

1 Vade, V.K. Raja, (1940), Ed. Nirukta of Yaska, Bhandarkar Oriental Institute,
Pune

1 Kielhorn, Ed. (1983), Vyakarana Mahabhashyam Patanjali, Bhandarkar Oriental
Research

Institute, Pune

] Acharya M.S. Narasimha, (1973), Mahabhashya Pradeepa Vyakhyani, Institute
Francais
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D’Indologie, Pondichery, P.(394)

] Tripati Dr. Girichandra, (1987), Mahabhashya Sameekshnam, Sree
Vatukaprakashanam,

Dudhadhari Ashramam, Haridwar, P. (252)

[ Tripathi Jayasankar Lal, (2013), Vyakarana Mahabhasya Vyakhyana,
Chaukhamba Krishnadas

Acadamy, Varanasi, P. (716)

1 Yaska. (2005), Nighandu bhashya, Bharatiya Kalaprakashan, Delhi, P. (180).
ADDITIONAL REFERENCES

] http://veda.wikidot.com/nirukta-shastra

1 http://vedicreserve.mum.edu/nirukta/nirukta.pdf

1 https://factmuseum.com/pdf/extrabooks/The-Nirukta-of-Yaska.pdf

] https://archive.org/details/Mahabhashya

1 www.willbourhall.org/pdfs/Mahabhashya.pd
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SEMESTER-1 Course Code: SKT- Credits: 3

CC-514
NAME OF THE COURSE : INDIAN LOGIC -1

(NYAYASIDDHANTA MUKTAVALi- SABDAKHANDA ONLY)

Module Outcome:
After Completion of the modules, the student should be able to:

1.To understand the contributions of an ancient scholar in Nyaya philosophy.
2.To understand the general features of ancient Indian philosophical system.

3.To get an awareness about the concept of $sabda in detail and its applications and

also a comparative analysis with the literary theories.

4.To get an awareness on ontology and the metaphysical forms in Indian tradition

and its divisions.
5.To apply the logical and theoretical methods to their innovative creations.
6.To critically analyse the comments of both literary and philosophically.

7. to understand an in-depth knowledge about the logical background of Indian
Philosophy

8. To get a general awareness about the Theoretical and logical background of
sound formation

9.critical comments through concept of meaning — A special focus on Tatparya
nirtipanam

COURSE CONTENT

Module I: The date and works of Viswanadha Paficanana — A generaintroduction
on Indian Logic along with the other Indian philosophical system — The relevance
of Indian Logic among the sastras in Sanskrit likterature — A special focus on
Sabdabodha nirtipanam — $akthi nirlipanam based on Nyayasiddhantamuktavali.
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Module II: A general introduction on ontology in Nyaya Sakthi grahopaya
niripanam — JatiSaktivadavicarata based on Nyayasiddhantamuktavali.

Module III: Tadatipadartha nirtipanam — Padavibhagah [nama, akhyata, upasarga,
nipatah]

Module IV: A general introduction on the ideas, thoughts and the concepts
regarding the mind and its nature — its different phases — components — different
phases of evolution of mind — A special focus on Laksana nirlipanam —Asatti
nirtipanam based on Nyayasiddhantamuktavali.

Module VI: A critical comments through the concept of Vakyanirnaya — A special
focus on Yogyata niripanam —  akanksa niripanam based on
Nyayasiddhantamuktavali.

Examples from Loukika Nyaya;

L. 92, ATRATTITS] el : (il fehehoaTAhIA: (TH.23)]
AT S A SR TR T Sl c e e o Sach T AT ST THe I |
TR S FUE TS - ST S eE TS e T AT TR T e TS e eele e |
HEEREERIEET R Gl
T - TFIFIAT: |

2. 233, THRITFAATT: [TANRohaTehIeT: (1.8.30)]
FEITSTUITE: TR I Gived A8 anafdaeue: gt @ Tavafd 9 3=
TEIHAEINEA  HaIld | IS TRl = - A eSS & Jehapt: Taald
T Y T AT TR S Ta o=l ||
TR IRAH A3 " ISR UTRATEdd - fe=3tfug=s ar amavald 1
qew:3h | (TRTERIE -3)

3. 4R, THPAI: [CHoheharaehisT: (1.8.30)]

TSI STAATO T STURTATEOT: Coh: U -5, | TG CATHTAVTSh TS e shridTifSrelT o warfel
| TOHEUEEREYEld | qune e gea ey q @ |
Wﬁwﬁﬁw@nﬂaﬁna@sﬁmﬂﬁqau@mﬂmﬁwmﬁq
T RSt = |
TRttt | ataenfi g arasfarad | gfiaeUeim(E/s Qo)
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. QL. FIHTIIETAAT: [T (heh-aTehIT: (T.8.3)]

T AT IR AU o (A ERIAN AT | "TRe AT erehToh v : L&
e TS MAAHAT: | ToRfacohaT el ST e g TG |
TR TG eI g [l eI —GH (TG RV HEe 7 | F1aq | T "SqcAefor”
TR "SI TATHA - oSSR TSN T5hard ||

204, @HIQ*G{OI’:UI-—QM: RUEERIREINE (F.H.%3)]

HIHTRIA AT S oh HEH s e g e ugesaneswy: 4 fosfa |
I I TR afd | T I ThToh TR g oD [d |
TSI TEUeheh G U A (e eh RV AR T Wafd | GddUeh: Taqd dechaladd
EEMIRBICIR LG RIRIENESRIICCICTR R

TR eI THGEN T | TehTehl o= AT e g hurgeT ||

RSARE SICEERIRE RUEEIZIREINE (F.H.%8)]

ﬂ%aémﬁ?? AT RIS ffRra R Ts T e fgH a2
aawﬁ%wﬁﬁaﬁwmmﬁamﬁﬁmmaﬁw [ELpRIBINECRIE]
QIOIC%OI{‘?JIHG%Md{QWIdWw{I%d‘WﬁaﬂmﬁEWW‘ |

SATCH ST Ca TGRSR TR TH ST S R eI Er ShIgT: || (STTTITeroh o)

. 2R\, AT [T FH-ATIRIT: (T.H.¥R)]
éﬁaﬁwmaﬁmwrwﬂwﬁw SIERECI] |

Wmﬁwmmmwﬁqﬁwﬁmﬂwnﬁmﬁmﬁa%mm%@mﬁw@w

%ﬂﬁrﬁwaﬁﬁ@ﬁ@{wmﬁﬁwmﬁﬁ I

FHERTCTOr: | SETISfaAT | ST sReReiEmta: || (TEEw- 2/28)

hI: ‘qatﬂaarr?r m?ﬂqﬁwﬁgaﬁqﬂmmaﬁﬁw |

WWWWWWW

ﬁerr I

. 333, Te(SITERITE: [SAfheharaehisr: (1.8.48)]
WWN@E%@WWW | TR

T 9T | e S SR TG ETE RIH TR ST ST s [ A AT e ||

D
oo

|‘4®|IﬂFdHGIWIIH{QQ'I{EIUSOhMSSOhH | |‘47I°|‘:|31'h frafafamaeafa dlcdenl: Il
HIS%IM(HII*H%IQIIHHL?D‘{%MH |§|’W:N®Iﬁdqﬂg°hlqﬂ‘i“
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9. ¢¢. AT [SHhF=ATTRIT: (TH.103)]
TehehT: fSrgEUurSTeeTe : ENINENEIENEESNEIR IR SR EE VIR EIT] |
Q%mﬁwcrﬁ meﬁwqﬁﬂaﬁ |

@ﬂ?ﬁwmw‘mﬁﬁmmﬁ@w@ﬁwﬁ || FT -
STATSGHUTAShHST: GHAE: | & B eI e = & = ||
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USRI STATA TR T2 - e eI S-HSST(ehaT <. El [REESIT] |
(RIS ESRINERE | q L EIRERIE I L FEIRERIE A IRIE PR T
[GEGGICE PRI EE IR E LS RN EERI B EET R ]

AT AT ShTRIATS e RaTIT | AT e ST A 4 : A e Tgshrs ||

14. 4RY, TSI [T TRh-ATIRINT: (T.8.2%4)]

23



TS ST YT [ RIS & STt |
R IS CRHR R RO Il (LR M IS C L I LR R B C N RICE |
ISR CUE RIS RS ISR |
A T A ATH  FA ST e TS u TS g T=a: | 7T -

SHEIEREER2 L E LR I
B PR R Lt R I b e B E DI R R P PR I g Bi
AT EE deacd O SATcHTawH gkl ||

15. &8, IRMHAHHAATI: RUEEZRIREINE (T.H.283)]
) i \’)F D ' - |
AR A TR STUSRIET T U | q TR A AR e AR CRIsh ST
T ST TR |l
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ACTIVITIES, LEARNING RESOURCES & ASSESSMENT
Suggested Class Room Activities:
e Assignments
e Seminar Presentation on selected topics
e Debates
¢ Quiz
ASSESSMENT
40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT

(For each course include one model question paper based on OBE pattern).

REFERENCE:

] Sastri, Sri Narayana Charana. Ed., (2003), Nyaya Siddhanta Muktavali of
Visvanatha Pancanana,

Choukhamba Sanskrit Sansthan, Varanasi
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] Bhatta, Mahadeva and Dinakara Bhatta, (1972), Nyayasiddhanta Muktavali,
Chaukhambha Sanskrit Series, Varanasi (547p)

ADDITIONAL REFERENCES
] http://www.sanskrit.nic.in/DigitalBook/N/Nyayasiddhantamuktavali.pdf

[ https://archive.org/details/NyayaSiddhantaMuktavaliGadadhariTika5019 Alm22S

hlféDevanagari
NyayaVaisheshik
[ Ihttp://www.srimatham.com/uploads/5/5/4/9/5549439/nyaya_philosophy.pdf

] http://www.iep.utm.edu/nyaya/
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SEMESTER -1 Course Code: SKT-DE Credits: 4

- 515
NAME OF THE COURSE : ALANKARA SASTRA

(KAVYAPRAKASA - IV & X Ullasa only)
Module Outcome:
After Completion of the modules, the student should be able to:

1.To get a general awareness about the rich and vast world of Alankarasastra  in
Sanskrit language

2.To understand the vast areas of Indian literary schools and what is the purpose
and validity in the creation of Alankara$astra texts.

3.To understand the life sketch of a literary critic and appreciate his skills focusing
through the areas where at his criticism followed.

4.To understand the technical terms based on Bhava-s and how to apply them on
the creation of a new literary work.

5.To critically analyse the vast development of alankara -s which applied through
the literary works in Sanskrit literature.

6.To critically examine the alafkara -s one by one along with the definition of other
literary critics.

7.To apply the alankara -s in the creation of poetry and other literary works.

8.To familiarize to read and find out the figures of speech used and to do subtle
and critical evaluation of literary works.

COURSE CONTENT
Module I: Origin and development of Alankarasastra — the date and works of

Mammatabhatta — A brief survey through Alankarasastra grandha-s — Give an
outline sketch of Kavyaprakasa — Special focus on Kavyabhedaniripanam—

Rasasvartipam — Rasabheda-stayibhava — Santasya rasatvaniripanam.
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Module II: Give an introduction on the concept of ‘Bhava’ and its divisions —
generating rasa-s through bhava-s — special focus on: Bhava svariipam,
Bhavabhasah, Dhvanibhedah,Sabdasaktyudbhavaddhvanibheda,
Arthasaktyudbhavadhvanibheda-s rasotpatti — its divisions — special focus on
rasidinamekabhedapradarsanam — prabandhe arthasaktyudbhavadhvani -
Rasadinamprasakti — Gunibhitavyangyabhedah.

Module III : Give a description about the Alankara-s — special focus on
Upama— Upamabhedah— Ananvaya — Upameyopama — Utpreksa Sandehah—
Riipakam —Apahnutih — Slesah — Samasokti.

Module IV : Nidarsana, aprastutaprasamsa ,atisayoktih, prativastipama ,
drstantah , dipakam , tulyayogita.
virodhabhasah , Svabhavoktih , along with the applications come examples — based
on Kavayaprakasa of Mammata. ACTIVITIES, LEARNING RESOURCES &
ASSESSMENT

Suggested Class Room Activities:
e Assignments
e Seminar Presentation on selected topics
e Debates
¢ Quiz
ASSESSMENT

40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT
(For each course include one model question paper based on OBE pattern).

REFERENCES
1 Acahrya Mammatah, (2015), Kavyaprakasah , Chaukhamba Prakasan ,
Varanasi, (317p)
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ADDITIONAL REFERENCES

1 https://www.wisdomlib.org/sanskrit/book/40/kavyaprakasha
] https://archive.org/details/KavyaPrakash

[Thttps://www.europeana.eu/portal/en/record/9200332/BibliographicResource 300
0123612803.html
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SEMESTER- 11 Course Code: SKT- Credits: 4

CC-521
NAME OF THE COURSE : HISTORY OF SANSKRIT LANGUAGE

Module Outcome:
After Completion of the modules, the student should be able to:

To critically understand the history of language and its evolution.

To understand and analyse Indian traditional language studies.

To compare the tradional knowledge with contemporary wisdom.

To generate social intimacy through language studies.

To understand the Vedic etymological observations.

To create ability in the grammatical structuring through Sanskrit language

studies.

7. To apply the knowledge in new situations.

8. To present communications in linguistics and etymology.

9. To get a general awareness about NLP and transformational analysers

10. To enhance the linguistic knowledge of Sanskrit language and stages in
its development.

11. To familiariase the fundamentals of philology

12. Detailed study of Sanskrit language, origin and development,

Milestones in its history.

AR

COURSE CONTENT

Module I: A general study in Linguistics — History of language - Nature and
scope with branches of Linguistics, Phonology, Morphology, Semantics, Syntax,
classification of phonemes — Important phonetic changes — Cause of phonetic
changes — phonetic law s — Compounds — Characteristics Paniniyan scheme of
classification — Sanskrit and Prakrt and new trends in language study.

Module II: Classification of Languages - Morphological classification,
genealogical classification , Indo-European Family of languages — Branches of
Indo-European Languages, General characteristics, Proto-Indo European
classification — Centum Satam — dialects — Cognate languages.

Module III: Linguistic change - phonetic laws - Law of Palatalization,
Grassman-s law,Verners law, analogy and its varieties
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Module IV: Traditional and modern theories of meaning — Semantic theories and
Dhvani — Indian contribution to language studies — Sabdasaktis.

Module V: Origin and development of modern linguistics — Shift to synchronic
studies and spoken language — Descriptive linguistics — Structural linguistics of
Ferdinand de Saussure — Lange and Parole — Noam Chomsky and transformational
generative grammar — Transformational rule — Static and Dynamic phrase structure
rule — Lexical rule — Obligatory transformation — Optional transformation

Module VI: Computational linguistics — NLP — Artificial intelligence — Bacus —
Naur Form — Transformational analysers — Concept of parsing, context free
parsers, use digital sources, sites of Sanskrit literary database.

ACTIVITIES, LEARNING RESOURCES & ASSESSMENT
Suggested Class Room Activities:

e Assignments

e Seminar Presentation on selected topics

e Debates

¢ Quiz
ASSESSMENT
40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT
(For each course include one model question paper based on OBE pattern).
REFERENCES

] Aiyar, T.K. Ramachandra, (1987), Comparative philology of Indo- European
languages, R.S.

Vadhyar & Sons, Palaghat.

1 Beames John, ( 1970) A Comparative Grammar of the Modern Aryan
Languages of India,

Munshiram Manoharlal, New Delhi, P. (316)

] Sreenath M., (1991), Paschatya Bhashapathanm, Kerala Bhasha Institute,
Thiruvananthapuram,P.(1

JAn  Introduction to  Sanskrit Linguistics- Comparative  and
Historical, SrimannarayanaMurthi. D.K. Publishers, Delhi, 1984.
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1 Cambridge Encyclopedia of Language, David Crystal, Cambridge University
Press, Cambridge.

"] A Course in General Linguistics, Ferdinand de Saussure, (trans.) Warde
Baskin, London: 1964.

"] Linguistics, David Crystal, Cambridge University Press, Cambridge.

Indian Theories of Meaning, Dr.K. Kunjunni Raja, Adyar Library, Madras,
2002.

] Introduction to the Study of Language, L. Bloomfield, New York,1933.

] Papers on Linguistics, Firht.J.R, Oxford Press, London, 1957.

] Syntactic Structures, Noam Chomsky, Mouton, Hague, 1957.

] The Vakyapadiya of Bhartrhari, K.A. SubramaniaSastri, DCPRI, 1965.

] Aspects of Language, E.J. William, Faber & Faber, London, 1953.

"] The Word and the World, Bimal Krishna Matilal, Oxford University Press,
New Delhi, 1982.

] Sphotavada of Nagesabhatta, (Ed). V. Krishnamacharya, The Adyar Library
and Research Centre, Adyar, 1977.

'] SabdarthasiddhantangalSamskritattil, Dr.N.V.P.Unithiri, Kerala State
Language Institute, Thiruvanathapuram

"] Bharatiyasiddhantangal, trans. Dr.K.A.Ravindran, Vallathol

1 Artham, Vidyapitham, SukapuramEdappal, Malappuram 2018.

] Verbal Apprehension and Indian Hermeneutics (ed) Dr.N.K.Sundareswaran,
Department of Sanskrit, University of Calicut.2011

] Nirukta of Yaska with Durgavivrti, Meharchand Lachman Das, New Delhi

'] Computational Linguistics an Introductlon, Ralph Grishman, Cambridge
University Press, 1999.

] Sanskrit Informatics: Informatics for Sanskrit Studies and Research by R
Raman Nair & L Sulochana Devi.

ADDITIONAL REFERENCES

] https://www.ancient.eu/Sanskrit/
] http://www.sanskrit.nic.in/aboutsanskrit].htm

1 http://onlinelibrary.wiley.com/doi/10.1111/.1467-968X.1951.tb00247 .x/pdf
1 https://archive.org/details/introductiontoco0Oedmouoft

Multidisciplinary Electives (Code Numbers 12556 to 12571
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SEMESTER- 11 Course Code: SKT- Credits: 4

CC-522
NAME OF THE COURSE: GRAMMAR-II- (INDIAN INTELLECTUAL

TRADITIONS-II)

Module Outcome:

After Completion of the modules, the student should be able to:
1. To understand the basic structure and principles of Sanskrit grammar.

2. students will be able to understand the application of the Prakrti and pratyaya-s
along with the creation of a new word.

3. To get an awareness about sentence making in Sanskrit (how to apply a word
into the creation of a sentence.)

4. To appreciate the applications which have done in the creative writings of
Sanskrit Literature.

5. To understand the epithetic structuring of words in Sanskrit which will helps to
create compound sentence.

6. To appreciate the creativity of making compound sentence without loosing the
meanings of words.

7. To understand the meaning of a pure verb form and also the creation each verb
along wih the application of verb root and pratyaya-s.

8. A Sanskrit verb form having two different application — the subjective and the
objective and also which includes ninety different forms. This is a main difference
of the structure of Sanskrit grammar among the languages of Indian and the world.

COURSE CONTENT

Module I: Sandhi- (Ac Sandhi, Hal Sandhi, Visarga Sandhi) and Stripratyaya
prakarana from Siddhantakaumudi.

Module II: Karaka and its divisions. (Kartr-karma-karana-sampradana-apadana-
adhikarana karaka-s

32



Module ITI: Samasa- Different types of Samasa-s. 1.Avyayibhava 2. Tatpurusa
3.Bahuvrihi 4.Dvandva, 5. Karmadharaya and 6.Dvigu samasa-s aling with
examples.

Module IV: Bhvadiprakarana from Siddhantakaumudi - Prakriya-s of roots (Bht

and Edh)

Module V: Atmanepadaprakarana- Sitra-s and their applications with examples.

Module VI: Parasmaipadaprakarana-Siitra-s and their applications with examples.

ACTIVITIES, LEARNING RESOURCES & ASSESSMENT
Suggested Class Room Activities:
e Assignments

Seminar Presentation on selected topics
Debates
e Quiz

ASSESSMENT
40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT
(For each course include one model question paper based on OBE pattern).

REFERENCES

[ Diksita, Bhattoji, (1959), Siddhantakaumudi, Sree Krishnananda Venkiteswara
steam press,

Bombay

] Shukla, Dr. Paramesvara Datta, (2010), Vaiyyakarana Siddhanta Kaumudi,
Bharatiya Vidya Samsthan, varanasi (796p)

] Potti, Prof. R. Vasudevan, (2006), Karaka Prakaranam, Sukritindra Oriental
Research Institute,

Kochi (174p)

] Potti, Prof. R. Vasudevan, (2013), Samasa Prakaranam, Sukritindra Oriental
Research Institute,

Kochi (395p)

ADDITIONAL REFERENCES

] https://archive.org/details/Siddhantakaumudi_English Translation SR Ray
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[Ihttp://www.pushtisahitya.org/sanskrit/Generic/Sanskrit/Laghu Siddhanta Kaum

udi_Bhaimivyak

hya Bhag-I.pdf
1 http://www.vedabhoomi.org/SiddhantaKaumudi.html
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SEMESTER- 11 Course Code: SKT- Credits: 3

CC-523

NAME OF THE COURSE : INDIAN LOGIC-1I
Module Outcome:
After Completion of the modules, the student should be able to:

1. To understand the Indian philosophical tradition.

2. To understand the importance of Vaisesika darsana among the other
Dar$ana-s which included Indian and the world.

3.To understand the term Vaisesika which derived from what and the
meaning which contain and have any relation with the philosophical
approach.

4. To understand the commentaries produced on the basis of Vaisesika
Darsana-s.

5. To understand the life of a philosopher.

6. To understand the concept ‘Dharma’, the Vedic tradition of Dharma and
its relevance in social life.

7. To analyse the padarthas along with the subtility of each form and the
relation from one to another.

8. To understand the different 6 ways of reasons behind the matters and will
help to apply these points to the innovative creations

COURSE CONTENT
Module I: A comprehensive study of Vaisesika philosophy — A general

introduction of its sutras and their commentaries — Vaisesika Darsana — its
importance among other Darsana-s — the meaning of the term Vaisesika.
Module II: The commentaries on Vaisesika stitras — the data and life of Kanada
— Upaskara : the commentary of Acharya Sankara Misra.
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Module III: Definition of Dharma — Dharma nirtipanam — Vedapramanya
niriipanam.

Module IV: Padartha Vicara — Dravya, Guna, Karma, Niripanam.

Module V: Samavayikarana niripanam — Asamavayikarana nirtipanam —
Dravyakaranatrabhavan.

Module VI: Satkayavadakhandana — Samanya niriipanam — Dravyatva jati
sadhanam — Satta Siddhi.

ACTIVITIES, LEARNING RESOURCES & ASSESSMENT
Suggested Class Room Activities:

e Assignments

e Seminar Presentation on selected topics

e Debates

e Quiz
ASSESSMENT
40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT
(For each course include one model question paper based on OBE pattern).

REFERENCES

] Sastri, Prof. Dundiraja, (2007) Vaisesikasutropaskara, Choukhamba Prakasan,
Varanasi, (542p)

] Musalagavkar, Dr. Gajanana Sastri, (1978), Nyayasiddhanta Muktavali,
Cahukhambha

Surabharati Prakasan, Varanasi (429p)

1 Ui, H., Ed. F. W. Thomas, (1962), The Vaisesika Philsophy, Chaukhambha
Sanskrit Series,

Varanasi, (265p)

[ Chakravarty Debasish, (2003), Vaiéesika Siitra of Kanada, D. K. Print World,
New Delhi, P.(114)

] Punjar, Vanaprasti Raju, (2013) Vaisesika Darsana Vedarasmi Bhasyam,
Kurukshetra Prakashan, Elamakkara. P.(296)

ADDITIONAL REFERENCES
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[Ihttps://archive.org/stream/thevaiasesikasutOOkanauoft/thevaiasesikasutOOkanauof
t djvu.txt

] http://www.ece.lsu.edu/kak/roopa51.pdf

] http://indianphilosophy.50webs.com/vaishesh.htm

] http://darshanapress.com/The%20Vaisheshika%?20Darshana.pdf
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SEMESTER- 11 Course Code: SKT- Credits: 4

CC-524
NAME OF THE COURSE : ADVAITA VEDANTA -1
Module Outcome:

After Completion of the modules, the student should be able to:

1. To get an awareness about in-depth knowledge of the Vedanta philosophy,
Particularly Advaita
2. To understand the philosophical tradition of India.

3. To get awareness about date, life and contributions of Dharmaraja

Adhvarindra to Indian philosophy.

4. To get a awareness about the tradition of Advaita schools belonging to
Indian philosophy.

5. To understand the fudamental principles of Advaita philosophy in detail.

6. To analyse the theories applied to assess the Self along with the awareness
of universe.

7. To appreciate the philosophical thoughts of Indian philosophers along with
the understanding of their knowledge leading them to attain the self-aware
universe

8. To understand the different states of mind and their nature through the study
of ManisaPaficaka.

9. To get awareness about Sri Sankara’s brilliant and subtle work Manisa
Paificakam which discuss the foundational ideas of Advaita Vedanta
Philosohy.

COURSE CONTENT
Module I : Indian philosophical tradition — the tradition of Advaita

philosophy — different schools belonging to the concept of Advaita — date
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and works of Sri Sankaracarya and Dharmaraja Adhvarindra, the
foundational principles of Advaita philosophy.

Module IT : Pratyaksa pramanalaksanam — Divisions of caitanya — vritti,
Parinama, vivartta.

Module III : Anumanalaksanam — sattatraividhyam — upamanalaksanam.
Module IV : Agama pramanalaksanam - padartha niripanam —
laksyalaksana niripanam — laksananirdesam.

Module V : Arthapattipramana niriipanam - Pramananam Pramanyam —
svariipalaksanam — tatasthalaksanam — janma karma — paficikaranam —
pralayam — Prayojanalaksanam.

ModuleVI: Introduction to Manisapaficakam — jagrat, svapna,
susuptivarnanam — prapaficavarnana — Atmasvariipam [Five Stanzas].

ACTIVITIES, LEARNING RESOURCES & ASSESSMENT
Suggested Class Room Activities:

e Assignments

e Seminar Presentation on selected topics

e Debates

e Quiz
ASSESSMENT
40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT
(For each course include one model question paper based on OBE pattern).

REFERENCES

] Pisharadi, E. P. Aravindaksha, (1996), Vedanta Paribhasha, Sri Ramakrishna
Math, Puranattukara.

] Advarindra Dharmmaraja (2007) Vedanta Paribhasha. Choukhamba Sanskrit
Sansthan

Varanasi.P. (242)

] Nair, G. Balakrishnan. (2006) Manisha Pancakah. Sri Ramakrishnasramam,
Trissur, P. (32)

1 Swami Madhavananda (Tn), (2011), Vedanta Paribhasha of Dharmaraja
Adhvarindra, Advaita

Ashrama publication Department, Kolkata, P. (243)
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] Sri Bhattacarya Jeevananda vidyacarya, (2003), Vedanta Paribhasha, Pankaj
Publication, Delhi, P.

(212)

ADDITIONAL REFERENCES

] http://www.advaita-

vedanta.org/texts/vedAntaparibhAshA dharmarajavarlndrA.pdf

[

https://archive.org/details/Vedanta Paribhasha Sangraha by Raja Rama Varma
1937 GSG

] https://sanskritdocuments.org/sites/snsastri/Manishapanchakam.pdf

] https://www.chinfo.org/images/userupload/Reflections/Manisha Panchakam.pdf
] https://archive.org/details/Maneesha-Panchakam-Malayalam-PDF
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SEMESTER -I1 Course Code: SKT- Credits: 4

CC-531
NAME OF THE COURSE : LITERARY CRITICISM- I

Module Outcome:
After Completion of the modules, the student should be able to:

1. To develop a wholesome picture of major exponents of Indian literary criticism
and their ideas and different standpoints.

2. To read and understand the major texts in Sanskrit dealing with literary theories
and related concepts.

3. To understand and critically analyse the history of Sanskrit literary theories and
evaluate the literature in general by applying the Sanskrit literary theories.

4. To analyse all creative writings in the light of Dhvani or suggestion and ability
to appreciate the literary taste scientifically.

5.To develop aesthetic and cultural values and promote the virtues of life and to
develop presentation and communication skills through Sanskrit poetics.

6. To apply the knowledge in new situations and to present communicative skills in
linguistics and etymology.

7. To understand the division of Dhvani in detail and to understand the usages of
varna, pada, vakya in literature.

8. To get an awareness about the contributions in later works based on the concept
of Dhvani in Malayalam and other literature.

COURSE CONTENT

Module I: Dhvani period — the date and works of Anandavardhana and

Abhinavagupta — commentaries on Dhvanyaloka — locana of Abhinavagupta.

Module II: Dhvanisvariipam — Dhvanivisaye matabheda nirlipanam — Gunavrtti

sabdarthavivecanam — dhvanibheda nirlipanam — vyangyasya
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pradhanyapratipadanam — dhvanikavyasya laksanam — all the above mentioned

along with the commentary ‘Locana’ by Abhinavagupta.

Modulelll: Avivaksitavacyaprabheda—arthantharasankramitavacyadhvani,
atyanthatiraskrtavacyadhvani—Bhattanayakamatanirtipanam -

laksanasvariipavibhagavicarh

Module IV: Rasavadalankararipakathanam— Rasa nirlipanam — Alankaranam

Srngaravyanjkatvapapadanam.

Module V: Vivaksitanyaparavacyadhvani —  Sabdasaktimiladhvani —

Arthasaktimiiladhvani — Alankaradhvaneh prayojakatvam

Module VI: Impact the Dhvani theory had on later texts on aesthetics — other
commentaries and Malayalam translations of Dhvanyaloka — special focus on EV

Damodaran’s Dhvanyaloka.
ACTIVITIES, LEARNING RESOURCES & ASSESSMENT
Suggested Class Room Activities:

e Assignments

Seminar Presentation on selected topics
Debates

¢ Quiz

ASSESSMENT
40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT

(For each course include one model question paper based on OBE pattern).
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REFERENCES

[ Prasad, Durga. Ed. (1983) Dhvanyalokam. New Delhi: Munshi Ram Manoharlal
Publications

] Sastri. Pandit Mahadeva, Ed., (1940), Dhvanyaloka, Chowkhambha Sanskrit
Series, Banaras,

(574p)

] Bhattathiri, C. V. Vasudeva, (1996), Dhvanyalokam, Kerala Bhasha Institute,
Trivandrum (245p)

[ IPrinciples of literary criticism in Sanskrit, Dvivedi RC, Motilal Banarsidas, New

DelhillComparative Aesthetics, (Vol-2), Pandey K.C, Chowkamba Sanskrit
Series, 1956.[1Some aspects of literary criticism in Sanskrit, A. Sankaran, Oriental
Books Reprint corporation, New Delhi, 1996. [ |Literary theory an introduction,
Terry Eagleton, Blackwell publishing, Malden, USA, 2008.[ | Principles of literary
criticism, I.A. Richards, Routledge and Kagan Paul, London, 1961

ADDITIONAL REFERENCES

1 http://shodhganga.inflibnet.ac.in/bitstream/10603/644/8/08 chapter3.pdf

1 http://englishliteratureforcollegestudents.blogspot.in/2009/01/theory-of-
dhvani.html

[ https://sanskritdocuments.org/doc_z misc _major works/dhvanyalokal.html?lan
g=sa

1 https://www.scribd.com/doc/315154893/235338105-Dhvanyaloka-of-
Anandavardhana-Uddyota-I-Bishnupada-Bhattacharya-pdf
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SEMESTER- 111 Course Code: SKT- Credits: 3

CC-532
NAME OF THE COURSE : GRAMMARK-III- INDIAN INTELLECTUAL
TRADITIONS —I11
Module Outcome:

After Completion of the modules, the student should be able to:

1. To understand the intellectual tradition of Sanskrit grammar. A
comprehensive analysis of Pre-paninian and Post paninian schools
of grammar

2. To appreciate the paninian concepts of grammar.

3. To get an awareness about the author Bhartirhari the one and
only philosopher in Vyakarana tradition and the way in which he
elaborated the origin and development of the science of grammar.
4. To differentiate the philosophical and technical concepts
between the nada, sphota and dhvani.

5. To understand the metaphysics of linguistic philosophy.

6. To understand the different kinds of words and the genetic cause of all words.
7. To get an awareness about the author Kumarilabhatta and the
philosophical text Tantravartika.

8. To get an awareness about the contribution of Kerala to Sanskrit
grammar.

COURSE CONTENT

Module I: A general study on Pre- paninian and post paninian schools of
grammar. Mention the place of Siddhantakaumudi among
Prakriyagrantha-s and exegetical literature posterior to Siddhantakaumudi.

Module II: The date and works of Bhatrhari. An analytical study of
Vakyapadiya (Brahmakanda).
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Module III: The general philosophy of Nada, Sphota and Dhwani based
on Vakyapadiya.

Module I'V: Outlines of the metaphysics of linguistic philosophy of
Vakyapadiya. An analytical study of words and their kinds- the cause

of all works based on Vakyapadiya.

Module V: Date and works of Kumarilabhatta. An analytical study of
Tantravarttika.

Module VI: Date and works of Melpathur Narayanabhattatiri and a
general awareness of Prakriyasarvasva.

ACTIVITIES, LEARNING RESOURCES & ASSESSMENT
Suggested Class Room Activities:
e Assignments

Seminar Presentation on selected topics
Debates
¢ Quiz

ASSESSMENT
40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT
(For each course include one model question paper based on OBE pattern).

REFERENCES

] Bhartrhari, (1963), Vakyapadiya, Director, Research Institute, Varanasi
) Bhartrhari, (1974), Vakyapadiya, Motilal Banarsidass, Delhi
ADDITIONAL REFERENCES

] http://www.advaitin.net/ananda/vakyapadiyaexcerpts.pdf

] https://sreenivasaraos.com/tag/vakyapadiya/
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SEMESTER -II1 Course Code: SKT- Credits: 3

CC-533
NAME OF THE COURSE : LITERARY CRITICISM- IT

Module Outcome:
After Completion of the modules, the student should be able to:

1. To evaluate the concept of poetic figures in Sanskrit literary criticism.

2. To critically examine the definition of Kavya and to evaluate the poetic
literature along wit the help of this definitions.

3. To analyse the Rasa theory by Bharatamuni and to critically examine the
concepts with Rasagangadhara.

4. To critically examine the Rasa ‘Santa’ in the case of its application and to
evaluate its relevance in performance.

5. To critically analyse the Bhava-s and its applications different ways.

6. To understand the contributions of Vi§vanatha and to analyse his point of view
in the field of writing poems and dramas.

7. To understand the contributions of Kuntaka and to analyse his view on Vakrokti.
8. To understand and recognize the theoretical aspects of Vakrokti and its varieties.

9. To analyse and appreciate the poetry using the theory of Vakrokti and correlate
the principles of Vakrokti with the modern literature and literary theories.

COURSE CONTENT

Module I: Date and works of Pandita Raja Jagannatha — Kavya laksana,
classification of Kavya-s, Rasa and rasabheda-s in general — Kavyalaksana —
Kavyaprakasalaksane aksepah, Sahityadarpane aksepah — critical comparison of
both.

Modulell: Pratibhayah Kavyakaranatvam — Kavyabhedah [Uttamottama, Uttama,
Madhyama, Adhama]-Rasa Svaripam — Rasasya ekadasabhedah - Bharatastitrasya
astadhavyakhyanam — Rasanam Navadhatvam — based on Rasagangadhara.
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Module III: $antarasasthapanam— sthayibhavah — rasadosah - Sabdagunanam

laksanam — arthagunananam laksanam — based on Rasagangadhara.

Module IV: Bhava laksanam — rasabhasah — bhavasanti — bhavodayah — bhava
sandhi — bhava $sabalata— based on Rasagangadhara.

Module V: The date and works of Vi§vanatha — Sahityadarpana chapter VI —
divisions of Riipaka-s and Mahakavyalaksana.

Module VI: The date and works of Kuntaka — Vakroktijivita chapter I —
kavyaprayojana — kavya samanyalaksanam — kavyavi§esalaksanam — word and its
meaning — different types of vakrata-s — kavyamargavivecanam.

ACTIVITIES, LEARNING RESOURCES & ASSESSMENT
Suggested Class Room Activities:

e Assignments

e Seminar Presentation on selected topics

e Debates

e Quiz
ASSESSMENT

40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT
(For each course include one model question paper based on OBE pattern)

REFERENCES

] Misra, Dr.Sree Narayana, (1988), Rasagangadhara, Choukhamba Krishna Das
Academy,

Varanasi

] Sarma, Acharya Shesharaja, (2005), Sahityadarpana, Ed., Chaukhamba Sanskrit
Sansthan, Varanasi

[1The contribution of Panditaraja Jagannatha to Sanskrit poetics, Dr. P.S.

Ramachandrababu, New Bharatiya Book Corporation, 2008.
[ Aristotle’s theory of poetry and Fine Art, Butcher S.H.Dover, New York, 1951.

IContemporary criticism- An Anthology, Sethuraman, V. Macmillan India, 1989
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] Misra , Dr. Radhesyam,(2001), Vakroktijivita, Ed., Chaukhamba Sanskrit
Sansthan, Varanasi

] Sarma, Acharya Shesharaja, (2005), Sahityadarpana, Ed., Chaukhamba Sanskrit
Sansthan,

Varanasi

1 Misra , Dr. Radhesyam,(2001), Vakroktijivita, Ed., Chaukhamba Sanskrit
Sansthan, Varanasi

] Devarajan, Dr. T., (1988), Rasasutravykhyanam oru Padanam, Sree Sruthi
Publishers, Kollam

(212p)

ADDITIONAL REFERENCES

] http://www.sanskrit.nic.in/DigitalBook/R/rasagangadhara.pdf

] http://www.sanskrit.nic.in/DigitalBook/M/madhusudhani.pdf

1 https://archive.org/details/in.ernet.dli.2015.539560

1 http://shodhganga.inflibnet.ac.in/handle/10603/104521

] http://www.jahnavisanskritejournal.in/current%?20issue/29-24-30.pdf

1 http://www.sanskrit.nic.in/DigitalBook/S/Sahityadarpan.pdf
[Ihttp://shodhganga.inflibnet.ac.in/bitstream/10603/146914/12/12_chapter%206.pf
"] https://archive.org/details/vakroktijivita

] https://sreenivasaraos.com/tag/vakrokti-jivita/
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SEMESTER -III Course Code: SKT- Credits: 4

CC-534
NAME OF THE COURSE: ADVAITA VEDANTA-II

Module Outcome:
After Completion of the modules, the student should be able to:

1. To understand the sound knowledge in the field of Advaita Vedanta and its
philosophical relevance among other similar philosophies.

2. To get an awareness about Sri Sankara’sbhasya-s and his contributions to
Indian philosophical development.

3. To understand the commentaries based on Sankarabhasya-s, especially on
Prasthanatraya.

4. To get an awareness about the text Brahma stitra and the concepts explained in
the philosophical way of approach.

5. To understand when a person will get the capacity to realise the Brahman or
the Ultimate.

6. To understand the difference between Vidya and Avidya.

7. To analyse the assessment of Brahman through the basis of different
experiences from our physical life and nature along with the principles of
philosophy.

8. To analyse critically the views of Advaita philosophers with thinking of the
other philosophers of the world.

COURSE CONTENT

Module I: The tradition of Advaita philosophy - Prasthanatraya -

Prasthanatrayabhasya-s of Sankara —the commentaries based on Sankara bhasya-s.
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Module II: Brahmasiitra Sankarabhasyam : Adhyasalaksanam — matabheda

niriipanam — avidya niripanam — Prakaranalaksanam.

Module III: Athato Brahmajijiiasa — Atha $abdanirtipanam — anubandhacatustaya

nirtipanam.

Module IV: Brahmamajijiasaniripanam — Janmadyasya Yatah — Janmasthitilaya

niriipanam.

Module V: Satbhavanirtipanam — brahmalaksanam — upanisadvakyasamanvayam

— Sastra yonitvat — Brahmanah $astrapramanakatvam.

Module VI: Samanvayadhikarananiripanam — tattu samanvayat —

Brahmalaksanam
ACTIVITIES, LEARNING RESOURCES & ASSESSMENT

Suggested Class Room Activities:
e Assignments

Seminar Presentation on selected topics
Debates
e Quiz

ASSESSMENT
40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT
(For each course include one model question paper based on OBE pattern).

REFERENCES

1 Joshi, K.L. Ed. (2011), Brahmasutra Sankara bhashyam, Parimal Pubications,
Delhi.

] Pathak Bhawesh Nath, (2007), The Vedantic Aphorisms, Eastern Book Linkers,
Delhi, P.

(211)
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] Sri Swami Sivananda (1949), Brahmasutras, Motilal Banarsidass, Delhi, P.
(686)

1 Swami Vireswarananda, (1936), Brahma- Sutras with Text, Meaning,
Translation and

Commentary in English, Bharatiya KalaPrakashan, Delhi, P. (436)
ADDITIONAL REFERENCES

] http://www.advaita-vedanta.org/articles/adhyasa bhashyam.htm

[
https://archive.org/details/BrahmaSutraBhashyaByAdiShankaracharyasanskrit.pdf
[
https://archive.org/details/The.Brahmasutra.Sankara.Bhasya.with.Bhamati.Kalpatar
u.and.Parimala

] http://estudantedavedanta.net/Brahma%?20Sutras%020-
%20According%20t0%20Sri%20Sankara%20by%20Swami%20Vireswarananda%
20[Sanskrit-

English].pdf

] https://www.swami-krishnananda.org/bs_0/Brahma.Sutra.1.1.html
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SEMESTER -II1 Course Code: SKT-DE Credits: 4

-535

NAME OF THE COURSE : YOGASUTRA OF PATANJALI

Module Outcome:

After Completion of the modules, the student should be able to:

1.
2.
3.

To understand a sound knowledge of Yoga principles

To attain knowledge about the different schools in Yoga tradition.

To get an awareness about the important and relevance of Yoga practice in
modern life.

To understand the philosophical and etymological meaning of the term
Yoga.

To understand the epistemology of Yoga dar$ana.

To attain knowledge in Astanga Yoga along with the relevance of it.

To get an awareness about the inner life of each and it’s philosophical
dimensions.

To get an awareness about meditation and the control of mind and nature.
To understand different postures and asanas used in Yoga along with the

relevance of its application in modern life.

COURSE CONTENT

Module I: Yogasitra-s of Pataiijali — Definitions of Yoga — Pramana-s —
Epistemology of yoga darsana.

Module IT: Concept of samadhi — Samadhi bheda — Samprajiata samadhi —
Asamprajiiata samadhi —i$varalaksana.

Module III: Concept of chittavrtti — antaryas,Ansakaranendriya-s —
Cittavrttinirodhan — Chittaprasadopayah.
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Module IV: Difference between Dhyana yoga and Kriyayoga — Definition
of Kriya yoga - Definition of Avidya — Kaivalya laksanam. Module V:
Bahyangas of yoga —Dharana — Dhyana — samadhi —
Prayojana of yogasana-s —
Module VI: Different postures of yoga - A practice through yogasana-s

ACTIVITIES, LEARNING RESOURCES & ASSESSMENT
Suggested Class Room Activities:
e Assignments

Seminar Presentation on selected topics
Debates
¢ Quiz

ASSESSMENT
40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT
(For each course include one model question paper based on OBE pattern).
REFERENCES

1 Jha, Dr. Keertyanand, Patanjala Yogadarsana, Bhojavritti sahitam, Chaukhamba
Amarabharati Prakasan, Varanasi

ADDITIONAL REFERENCES

1 https://www.ashtangayoga.info/philosophy/yoga-sutra/

] https://yogainternational.com/topic/yoga-sutra
[Ihttp://www.yogaincentro.it/uploads/file/PatanjaliY ogaSutraSwamiVivekanandaS
anEng.pdf

] http://www.arlingtoncenter.org/Sanskrit-English.pdf

] http://www.swamij.com/pdf/yogasutrasinterpretive.pdf
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SEMESTER-1V Course Code: SKT- Credits: 4

CC-541
NAME OF THE COURSE : POETRY, DRAMA AND
TRANSLATIONModule Outcome:

After Completion of the modules, the student should be able to:

1. To understand detailed knowledge the chronological issues of Sanskrit
drama

2. To get a get an awareness about poetical compositions.

3. To gain skills in translate from Sanskrit language to English and
Vice- versa based on textual passages

4. To understand the Classical and modern period in Sanskrit poetry.

5. To understand the society reflected in Sanskrit poetry.

6. To get a gender awareness and the relation between the human being and the
animals through the poem Raghuvamsa of Kalidasa

7. To understand the scholarly values of Sanskrit poetry through
Naisadhiyacarita — Mahakavya and the creative ability.

8. To appreciate the skill and the creative ability of Sanskrit writers.

9. To understand the development of Drama literature in Sanskrit.
8.To understand the specific contributions of Indian playwriters to Indian
theatre.

10. To understand the Sanskrit Drama performance through Kidiyattam.
11. To understand the dramatic peculiarities of the Drama ‘A$caryaciidamani’.
12.To appreciate the application of Adbhuta rasa through the play

‘AScaryacidamani’
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COURSE CONTENT

Module I: Orgin and development of Kavya literature in Sanskrit — different

forms of poetry — definition of Mahakavya — Paficamahakavya-s — Mahakavya-s
based on the epics Ramayana and Mahabharata — Kerala contributions to Sanskrit
poetry — Sanskrit poetry in modern period — The life of prominent writers and their
works — Kalidasa - Sriharsa, Magha and Bharavi

Module IT: Raghuvamsa of Kalidasa — 2™ canto [verses 1-25] — Naisadhiyacarita
of Sriharsa, Nalasvariipavarnanam, Damayantisvabhavavarnanam, Hamsavacanam
(Canto III-verses 1-30)

Module ITI: Life and Works Kalidasa and Sriharsa, Dynamic techniques, nature
discription and the importance of Abhijiianasakuntala among other dramas of India
with special reference of the 4™ act of Abhijiianasakuntala

Module IV: Detailed study of the Drama ‘Ascaryaciidamani’ of Saktibadra
Module V: General introduction to Kerala contributions to drama literature —
Kerala Sanskrit theatre ‘Kudiyattam’

Module VI: Translation from Sanskrit to English and Vice versa based on textual
passages.

ACTIVITIES, LEARNING RESOURCES & ASSESSMENT
Suggested Class Room Activities:

e Assignments

e Seminar Presentation on selected topics

e Debates

¢ Quiz
ASSESSMENT

40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT

(For each course include one model question paper based on OBE pattern).
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REFERENCES

1 Pandey, Dr. Acharya Dhurandhara, Ed., (2012), Naishadhiyacarita, Bharatiya
Vidya Sansthan,

Delhi

1 Naishadhiyacarita of Sri Harsha, (1984), Commentary of Mallinatha, Krishnadas
Academy,

Varanasi

1 Rai, Dr. Ganga Sagar, (2005), Abhijnana Sakuntala of Kalidasa, Ed.,
Chaukhamba Sanskrit

Bhavan, Varanasi

ADDITIONAL REFERENCES

[

https://1a800200.us.archive.org/34/items/Bibliotheca Indica Series/NaishadhaChar
itaOfSriharsha

WithCommentaryPart1-PremachandraPandital 836bis.pdf

] http://sanskrit-books.blogspot.in/2012/08/sri-harsha-naishadham.html

1 http://www.languageinindia.com/oct201 1/triptimphilp.pdf

] https://sanskritdocuments.org/doc z misc_major works/kalidas.pdf

] http://www.agathos-international-review.com/issue5_2/11.Articol%20-
%20NAVEEN%20K.%20MEHTA.pdf
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SEMESTER -1V Course Code: SKT- Credits: 4

CC-542

NAME OF THE COURSE : LITERARY CRITICISM- III

Module Outcome:

After Completion of the modules, the student should be able to:

l.

To understand the critical opponents of the Dhvani theory and to
understand the theory of Anumana.
To develop skill in analysing all creative writings in the light of Dhvani

theory.

. To analyse the concept of samvada in Dhvanyaloka with special reference

to Literary plagiarism.

To understand the general concepts of eastern and Western Literary
theories.

To evaluate the concept of politic figures in Sanskrit Literary Criticism
and to appreciate the different figures of speech in creative Literature.

To identify the poetic figures and evaluate aesthetics behind the literature
and to analyse important concepts in classical literary criticism regarding
creative literature and literary experience in western tradition.

To analyse the western ideas of romantic criticism and new criticism and
comparatively evolution to the contemporary literary theories with the
west.

To compare different sensibilities behind the evolution of literary theories
and to develop the skill for critical thinking by synthesizing relevant

aspects of eastern and western theories.
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9. To develop aesthetic cultural and ethical values through the study of

literature.
COURSE CONTENT

Module I: General features of Post-dhavani period in Sanskrit poetics -
Opponents of the dhavani theory - Evolution of the theory Anumana - The
relevance of poetic elements like Guna, Riti, Alankara, and Auchitya in Dhvani -

Avivaksitavacyadhvani — Vakcaprakasakatvaniripanam - special focus on
Dhvanyalokha — Chapter 111

Module II: Varnanam rasadyotakatvam — Three types of Gunibiitavyaigyam —
citrakavyopapadakam — Sagunibiitavyangyam — Rasabhavam — rasabhasam —
Santarasastapana — Kavya dosabhavapradipadam — special focus on Dhvanyaoka —
Chapter- IV

Module III: A general introduction to Eastern [both Sanskrit and Dravidian] and
western aesthetic theories.

Module IV: Poetic figures discussed in Eastern literary criticism — Rasasutra,
Alaikara school, Riti and Guna, dhani theory and classification, rasadhvani — The
soul of poetry, Mahimabhatta’s objections against Anandavardhana, Seminal
doctrine  of  pratyabhijiadarfana, sahrdaya, rasavighna ,bhuktivada,
citraturaganyaya, abhivakti, Kuntaka’s concept of marga.

Module V: Plato’s philosophy and his theory on imitation, Aristotle’s theory
mimesis — Catharsis and structure of tragedy — Longinus’s concept of sublime —
Romantic criticism of Coleridge and Wordsworth — T.S.Eliot’s objective
correlation and impersonal theory of Literature Ambiguity of William Empson —
New critical theories — Literary theories of I.A Richards.

Module VI: Western Literary Theories:- Pragmatism, Idealism, Phenomenology,
Psychoanalysis, Structuralism, Post structuralism, De-construction, Reader
response theory, Post colonialism, Feminist criticism, Gender studies in detail, Eco
aesthetics
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ACTIVITIES, LEARNING RESOURCES & ASSESSMENT
Suggested Class Room Activities:

e Assignments

e Seminar Presentation on selected topics

e Debates

¢ Quiz
ASSESSMENT
40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT
(For each course include one model question paper based on OBE pattern).
REFERENCES

1 Dhvanyalokam, (1996), Trans. C.V. Vasudeva Bhattatiri, Kerala Bhasha
Institute, Trivandrum
[IComparative aesthetics: East and West, Prof. Angraj Chaudhary, Eastern Book

Linkers, New Delhi, 1991.

[1The contribution of Panditaraja Jagannatha to Sanskrit poetics, Dr. P.S.
Ramachandrababu, New Bharatiya Book Corporation, 2008.

[ Aristotle’s theory of poetry and Fine Art, Butcher S.H.Dover, New York, 1951.
IContemporary criticism- An Anthology, Sethuraman, V. Macmillan India, 1989.
120" century Literary criticism, David Lodge, Longman, London, 1972.

Western literary theories- Personages of Plato, Aristotle, Longuinus, Wordsworth,
T S Eliot, I A Richards, and William Empson.

ADDITIONAL REFERENCES

] http://www.sanskrit.nic.in/DigitalBook/S/Sahityadarpan.pdf

] https://archive.org/details/DhvanyalokaKashi
[Ihttp://shodhganga.inflibnet.ac.in/bitstream/10603/146914/12/12_chapter%206.pf
] https://archive.org/details/vakroktijivita

) https://sreenivasaraos.com/tag/vakrokti-jivita/

59



SEMESTER-IV Course Code: SKT- Credits: 4

CC-543
NAME OF THE COURSE : DVAITA AND VISISTADVAITA

Module Outcome:

1) To understand the basic elements of Dvaita and Visistadvaita schools of Indian
philosophy.

2) To understand the date, life and works of the two eminent philosophers in India.

3) To get an awareness about the commentaries on Dvaita and Visistadvaita texts.

4) To analyse the concept details of the text Dasaprakarana along with different
dimensions of philosophies.

5) To understand the life and works of the philosopher Srinivasacarya and his
view on Visistadvaita philosophy.

6) To critically and comparatively analyse the two philosophies Dvaita and
Visistadvaita based on the detailed studies of the prescribed texts.

7) To analyse the Indian philosophy with the world’s philosophical views.

COURSE CONTENT

Module I: The basic concepts of Dvaita and Visistadvaita philosophy in

general — Major contributions of both to Indian philosophy — The date, life and

contributions of and Madhvacarya and Ramanujacarya to advaita philosophy —

Authors and their commentaries based on Dvaita and Visistadvaita philosophical
texts.

Module II: Dasaprakarana — Anandatirtha — Pramanalaksana — Kevala pramanam
— Anupramanam.

Module III: isa-laksmisvarlipa niripanam - Pratyaksanumana$abdapramana
niripanam

Module IV: Dasaprakaranakathalaksana — Vada, Jalpa, Vitandalaksana niripanam.
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Module V: Srinivasa acarya — Yatindramatadipika - First five avataras,
Pramalaksanam — Pratyaksa — Anumana — Sabda — Adravya nirGipanam.

Module VI: VisistadvaitadarSana — Last five avataras — Prakrti niripanam — Kala
nirtipanam — Dharmabhiitajfianam — i$vara — Pralaya — Visaya and Prayojanam.

ACTIVITIES, LEARNING RESOURCES & ASSESSMENT
Suggested Class Room Activities:

e Assignments

e Seminar Presentation on selected topics

e Debates

¢ Quiz
ASSESSMENT

40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT
(For each course include one model question paper based on OBE pattern).

REFERENCES

1 Ananda Thirtha, Srimad, (1969), Dasaprakaranam, Srimad Purna Pranja
Vidyapitha,

Banglore

[ Yatindramata Dipika of Srinivasa, (1949), Ed. Adi Devananda, Sri Ramakrishna
Madhom,

Chennai

1 Herbert Herring (1978), Reflections on Vedanta, The Dr. S. Radhakrishnan
Institute for

Advanced Study in Philosophy, University of Madras, P.(45)

[ Karunakaran R., (1980), Vision of Vedanta, Sri Sankara Sanskrit Vidyapeetham,
Quilon,

P.(20)

] Nakamura Hajime, (1983), A History of Early Vedanta Philosophy, Motilal
Banarsidass,

Delhi, P. (566)

] Unnikrishnan Dr. M.P., (1987), Advaite Visishthadvaite ca Citsvarupam,
Chempaka

Printers, Trivandrum, P. (302)
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1 Retheesh Dr. K, (2017), Ananda Tirthacharyante Prakarana Pancakam

Devipriya Malayala
Vyakhyana sahitam, Paridhi Publications, Thiruvananthapuram,P.(230)

ADDITIONAL REFERENCES
] https://www.stephen-knapp.com/four sampradayas.htm
] http://shodhganga.inflibnet.ac.in/bitstream/10603/7667/10/10 _chapter%204.pdf

[ https://archive.org/details/in.ernet.dli.2015.524915

[
https://ramanujacharya.files.wordpress.com/2016/01/yathindra_matha deepika.pdf

"] http://www.acharya.org/bk/pb/sa/ymd.pdf
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SEMESTER-1V Course Code: SKT- Credits: 4

CC- 544
NAME OF THE COURSE : PROJECT WORK AND VIVA

Module Outcome:

The student should be able to:

1. To help the student towork out a Project work on a chosen topic followed by a
comprehensive viva-voce to evaluate the work carried out by them.

2. To collect data on a chosen title and classify the data in accordance with the
chapters in the Project work .

3. To analyses and to find out some facts not discussed earlier in the same topic
and reach in a certain conclusions.

COURSE CONTENT

A Project work with multiple chapters which include Introduction to the

study, main content, analysis and findings and conclusion chapter.
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SEMESTER- I--1V Course Code: SKT- Credits: 2

GC- 501

NAME OF THE COURSE: ELEMENTARY SANSKRIT- 1

Module Outcome:

After Completion of the modules, the student should be able to:

1. To understand the grammatical structure of Sanskrit language

2. To create the ability to write in Sanskrit language

3. To get an awareness about basic practical skills in composition and
translation

4. To get an awareness about skills to use Sandhi, Karaka, Samasa, Upasarga
etc. in composition

5. To familiarize the knowledge of nouns, pronouns, numerals; conjugations;
Avyaya, Upasarga, Sandhi.

6. To understand Sanskrit theatre and the application of a Sanskrit play on
stage.

COURSE CONTENT

Module I: Sanskrit alphabets along with sthanaprayatna viveka , declension -

noun: masculine (rama, hari, guru, pitr, rajan), feminine (rama, mati, go), neuter

(vanam)

Module II: Pronoun: yusmad, asmad, kim, yad, tad - numerals (up to ten)

Module III: Conjugation: bhii dhathu - avyaya - upasarga — sandhi

Module IV: Karnabhara of Bhasa — Life and Works of Bhasa — Composition and
translation — Making sentences using the words learned from the text — Write one
paragraph in Sanskrit based on Karnabhara.
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ACTIVITIES, LEARNING RESOURCES & ASSESSMENT
Suggested Class Room Activities:

e Assignments

Seminar Presentation on selected topics
e Debates
¢ Quiz

ASSESSMENT

40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT
(For each course include one model question paper based on OBE pattern).
REFERENCES

] Pillai, Poovattoor Ramakrishna,(1980), Samskrita Chandrika, Anil Publication,
Trivandrum

1 Sastri, K.L.V., (1979), Sabdamanjari, R.S. Vadhyar& Sons, Palaghat

1 Aiyer, T.K. Ramachandra. Karnabhara of Bhasa. Palaghat: R.S. Vadhyar& Sons
] Pillai, Poovattoor Ramakrishna,(1980), Karnbharam, Anil Publication,
Trivandrum

ADDITIONAL REFERENCES

"] http://sreejaremesh.blogspot.in/2015/03/indian-aesthetics.html

] http://aesthetics-online.org/?page=Trivedilndian

] http://nptel.ac.in/courses/109104050/lecture13/13_4.htm
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SEMESTER- I--1V Course Code: SKT- Credits: 2

GC- 502
NAME OF THE COURSE : SANSKRIT FOR BEGINNERS

Module Outcome:
After Completion of the modules, the student should be able to:

1. To get an awareness about basic Sanskrit Grammatical knowledge.

2. To attain reading and writing skill of Sanskrit language.
3. Familiarizes the masculine, feminine and neuter nouns, pronouns and

conjugation.
4. To understand a comprehensive study of the preliminaries of Sanskrit
5. To get an awareness to develop skill in translating Sanskrit to
English and regional languages and vice-versa

6. To get an awareness about the moral values.

7. To get a general awareness about Bhartrhari and his contributions to Sanskrit
literature

COURSE CONTENT

Module I: Sanskrit alphabets along with sthanaprayatna viveka - declension —
noun: masculine (rama, hari, guru, pitr, rajan), feminine (rama, mati, go),
neuter (vanam)

Modulell: pronoun: yusmad, asmad, kim, yad, tad - numerals (up to ten)

Modulelll: conjugation: bhu dathu - avyaya - upasarga - sandhi

Module IV: Subhashitam: Sujana Paddhati ( Niti $ataka )1-10 Stanzas).

ACTIVITIES, LEARNING RESOURCES & ASSESSMENT
Suggested Class Room Activities:
e Assignments

e Seminar Presentation on selected topics
e Debates
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¢ Quiz
ASSESSMENT
40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT

(For each course include one model question paper based on OBE pattern).

REFERENCES

] Samskrita Baladarsa, (2013), R.S. Vadhyar& Sons, Palaghat

] Samskrita Prathamadarsa, (2013), R.S. Vadhyar& Sons, Palaghat
] Nitisataka of Bhartrhari, (1998), R.S. Vadhyar& Sons, Palaghat
ADDITIONAL REFERENCES

] http://bhagavata.org/downloads/sanskritgrammar.pdf

] http://www.wilbourhall.org/pdfs/macdonell/Macdonell%20-
%20A%?20Sanskrit%20Grammar%20For%20Students.pdf
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SEMESTER- I--1V Course Code: SKT- Credits: 2

GC-503
NAME OF THE COURSE : ELEMENTARY SANSKRIT- II

Module Outcome:
After Completion of the modules, the student should be able to:

To understsnt the drama literature of Sanskrit language

To get an awareness about the practical skills in usage of Karaka and Samasa
To acquire knowledge in prose literature in Sanskrit.

To understsnt the general study of poetry, prose, and grammar

To enhance the knowledge in literary compositions; usage of indeclinables in
Sanskrit

COURSE CONTENT

Module I: poetry: Raghuvamsa (first chapter, first ten stanzas)

Module II: Prose: Bharata Samgraham (first ten paragraphs)

Module III: Grammar: karaka - prakarana - samasa - indeclinables

Module IV: Composition: Writing a paragraph in Sanskrit based on the prescribed
text

ACTIVITIES, LEARNING RESOURCES & ASSESSMENT
Suggested Class Room Activities:

e Assignments

e Seminar Presentation on selected topics

e Debates

¢ Quiz
ASSESSMENT

40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT
(For each course include one model question paper based on OBE pattern).

REFERENCES
] Pillai, Poovattoor Ramakrishna,(1980), Samskrita Chandrika, Anil Publication,
Trivandrum
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] Pillai, Poovattoor Ramakrishna,(1980), Bharata Samgraha, Anil Publication,
Trivandrum

] Sastri, T. Ganapaty, (1983), Raghu Vamsa, Trivandrum

] Aiyer, T.K. Ramachandra, (1991), Raghuvamsam, R.S. Vadhyar& Sons,
Palaghat

ADDITIONAL REFERENCES

] http://www.freeindia.org/biographies/greatpoets/kalidas/page3.htm

] http://www.iloveindia.com/literature/sanskrit/plays/raghuvamsam.html
] http://bhagavata.org/downloads/sanskritgrammar.pdf

1 http://www.wilbourhall.org/pdfs/macdonell/Macdonell%20-
%20A%20Sanskrit%20Grammar%20For%?20Students.pdf
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SEMESTER -I--1V Course Code: SKT- Credits: 2

GC-504
NAME OF THE COURSE : SAMSKRTA PRAVESAH
Module Outcome:

After Completion of the modules, the student should be able to:

1. To get an awareness about the grammatical structure of Sanskrit language

2. To understsnt basic practical skills in composition and translation

3. To get an awareness about the skills to use sandhi, upasarga etc. in
composition

4. To analyse the knowledge of nouns, pronouns, numerals; conjugations;
Avyaya, Upasarga and Sandhi,

COURSE CONTENT
Module I: Poetry: Raghuvamsa (first chapter, first ten stanzas), Composition and

Translation

Module II: Sanskrit alphabets along with sthanaprayatna viveka - declension -
noun: masculine

(rama, hari, guru, pitr, rajan), feminine (rama, mati, go), neuter (vanam)
Module III: Pronoun: yusmad, asmad, kim, yad, tad - numerals (up to ten)
Module IV: Conjugation: bhii dhathu - avyaya - upasarga — sandhi

ACTIVITIES, LEARNING RESOURCES & ASSESSMENT
Suggested Class Room Activities:

e Assignments

e Seminar Presentation on selected topics

e Debates

e Quiz
ASSESSMENT
40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT
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(For each course include one model question paper based on OBE pattern).

REFERENCES

] Sastri, K.L.V., (1979), Sabdamanjari, R.S. Vadhyar& Sons, Palaghat
] Sastri, T. Ganapaty, (1983), Raghu Vamsa, Trivandrum

1 Aiyer, T.K. Ramachandra, (1991), Raghuvamsam, R.S. Vadhyar& Sons,
Palaghat

ADDITIONAL REFERENCES

1 http://www.freeindia.org/biographies/greatpoets/kalidas/page3.htm

] http://www.iloveindia.com/literature/sanskrit/plays/raghuvamsam.html
] http://bhagavata.org/downloads/sanskritgrammar.pdf

1 http://www.wilbourhall.org/pdfs/macdonell/Macdonell%20-
%20A%?20Sanskrit%20Grammar%20For%20Students.pdf
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SEMESTER-1 --1V Course Code: SKT- Credits: 2

GC- 505
NAME OF THE COURSE : CONTEMPORARY LITERARY

COMPOSITIONS IN SANSKRIT

Module Outcome:
After Completion of the modules, the student should be able to:

1. To have a general view of current trends in the field of Sanskrit Literature

2. To get a comprehensive picture of new literary productions in Sanskrit and
the modern and post modern writers.

3. to have commendable knowledge over the new models of writing, current
usage of words and their meanings and modern genres in the field of
Sanskrit literature.

4. To critically asses similarities and difference between the conventional
modes of writing and modern literary models.

COURSE CONTENT

Module I: General survey of Modern Literary compositions in Sanskrit.

Kavya-s : Angalasamrajya , Krstubhagavata, Keralodaya, Vi$§vabhanu,
Kaivalyanavanita and Sarasvatamahakavya.

Dramas of Krishnan Thampi: Pratikriya, Lalitha and Petikasanyasi.

Dramas of V Raghavan: Anarkali, Vidyanathavidabharana and Vimukti

Complete works of M.M Satyavrat Shastri- Sriramakirttimahakavya,Brhattaam
Bharatam, Sribodhisatvacaritam, Sarmanyade$acaritam and Patrakavyam.

Kalpavalli of Abhirajendra Misra.

Literary compositions of Harshadevamadhava, Sankara Raja Raman, Umakanth
Sukla and Purushotham Lal.

Module II -Intensive study of Anarkali of V Raghavan

Module III -Intensive study of Angalasamrajya of A. R. Rajarajavarma (First
Sarga)

Module IV -Intensive study of Ayyasastrinah of Subbarama Pattar.
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ACTIVITIES, LEARNING RESOURCES & ASSESSMENT
Suggested Class Room Activities:

Assignments
Seminar Presentation on selected topics
Debates

Quiz

ASSESSMENT
40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT

(For each course include one model question paper based on OBE pattern).

REFERENCE:

1.

Anarkali of V. Raghavan, Sanskrit Ranga, Madras, 1972.

2. Angalasamrajya of A. R. Rajarajavarma, Department of cultural

9.

publications, Kerala,1997.

. Keralodaya text with Malayalam commentary, Department of cultural

publications Kerala, 1992.
Kristubhagavata, Dr. P.C Devasya, Department of cultural publications,
Kerala,1925.

. Visvabhanu, P.K Narayana Pillai College Book House, M.G. Road,

Thiruvananthapuram, 1980.

Dramas of Krishnan Thamp, Ed. N.P. Unni, College Book House, M.G.
Road, Thiruvananthapuram, 1977.

Contribution to Satyavrat Sastri to Modern literature, S. Ranganath, R.V.
Institute of Sanskrit studies, Bangalore,2014.

Introducing New Works on Sanskrit, M.M. Satyavrat Sastri, Vijaya Books,
Delhi, 2014

Sriramakirttimahakavyam, M.M.Satyavrat Sastri, Moolamal Sachdev and
Amarnath Sachdev Foundation, Bankok, 1990.

10.Brhattaram bharatam, M.M.Satyavrat Sastri, Sarasvati Susama, Journal of

Sampurnananda Sanskrit University, Varanasi.

11.Dine dine yati madiyajivitam, M.M.Satyavrat Sastri, Part.I, Vijaya Books,

Delhi, 2014.

12.Kalpavalli, Abhirajendra Misra, Sahitya Academy.
13.The great Sanskrit Plays in Modern Translation, Purushotham Lal.
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14.Keralodaya: An Epic Kavya on Kerala History, Dr. Dharmaraj Adat,
Publication Division, University of Calicut,2003.

15.Sixty Years of Sanskrit studies, Radhavallabha Tripathi, Rashtriya Sanskrit
Sansthan, New Delhi.

16.Modern Sanskrit Literature, H.L.Sukla, New Bharatiya Book Corporation.

17.Subbaramiyam: Collected Sanskrit Woks of P.S. Subbarama Pattar, Ed. Dr.
N.K. Sundareswaran, Calicut University Sanskrit Series No. 47, University
of Calicut, 2012.

18. Visnnuviracitam Sarasvatam Mahakavyam, Ganga Books, Kozhikode,2019.
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SEMESTER I----1V Course Code: SKT- Credits: 2

GC-506

NAME OF THE COURSE : ) SANSKRIT THEATRE — KUDIYATTOM
Module Outcome:

After Completion of the modules, the student should be able to:

1) To understand the vast areas of Indian theatre and its tradition.

2) To understand the Drama and Dermatology.

3) To get an awareness about the development of Indian theatre.

4) To analyze the evolution of Sanskrit theatre along with the stage

Performance of Kidiyattam.

5) To understand the theories based on Rasas and its application through

Performances.

6) To differentiate the Sanskrit drama schools and to analyse the importance

of each studentsschool.

7) To understand the relevance and acting techniques of the most powerful

Aesthetic stage performance — Kiidiyattam.

8) To understand the four types of acting through the performance of

Kidiyattam performance.

9) To apply application of all the theories through an one art form.
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COURSE CONTENT

Module I: Introducing the Drama and Dramatology belongs toof the Indian
theatre, through the texts Natyasastra, Dasartipakas, Vyangya Vyakhya,
Hastalaksanadipika etc.

Module II: Specific study on Rasa theory dealt within explained in the
Natyasastra along with related scriptures in Abhinavabharati and the Dasariipaka-s.
Module III: Specific study of the four types of acting techniques — [Angika,
Vacika, Satvika and Aharya] based on Natya$astra.

Module I'V: Application of acting techniques and theories through a stage
performance of Sanskrit theatre ‘Kidiyattam’.

ACTIVITIES, LEARNING RESOURCES & ASSESSMENT
Suggested Class Room Activities:

e Assignments

e Seminar Presentation on selected topics

e Debates

¢ Quiz
ASSESSMENT
40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT

(For each course include one model question paper based on OBE pattern).
REFERENCE:

1. Natyasastra with Abhinavabharati of Abhinavagupta, Nag Publishers New Delhi
2. Thirteen Plays of Bhasa (ed.) C. S. Devdhar, Motilal Banarsidass, New Delhi.

3. Aesthetic Rapture, J. L. Masson and AcyutPatvardhan, Motilal Banarsidass,
New Delhi.
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4. Response to Poetry, G. B. Mohan Thambi.
5. PathavumPorulum, C. Rajendran, Current Books, Thrissur.

6. Living Traditions of Natyasastra, Dr. C. Rajendran.
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SEMESTER- I--1V Course Code: SKT- Credits: 2

GC-507
NAME OF THE COURSE : ENVIRONMENTAL AWARENESS
THROUGH SANSKRIT LITERATURE

Module Outcome:

After Completion of the modules, the student should be able to:

1) To understand the relationship between human being and environment in
Vedic and medieval period of India and to understand the vitality of water
and air reflected in Vedic literature.

2) To evaluate the eco-aesthetic and eco-friendly life expressed in Vedic
literature.

3) To analyse the healthy relations between man and the environment in
Epic literature.

4) To appreciate and evaluate nature and aesthetic enjoyment through the
works of Kalidasa.

5) To analyse the human interaction with animal kingdom in Classical
literature.

6) To understand the importance of human-nature relationship in Sanskrit
literature and its relevance today.

7) To understand the dangers of exploiting nature and the need to preserve
nature and its bio-diversity as the duty of human being.

8) To appreciate Kalidasa’s nature love through the detailed study of his

work — ¢ Rtusamhara’.
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COURSE CONTENT

Module I: A general introduction to Geographical and Geological aspects
presented in ancient and medieval literature in Sanskrit.

Module II: Environment thoughts delineated in Vedic and Puranic literature.
Module III: Environment and Epic literature — the relationship between the
human and the nature which described in the Classical literature through

the characters.

Module IV: Nature and aesthetic enjoyment through the work of Kalidasa. A
special focus on ‘Rtusamhara’, a khandakavya based on the environment

by Kalidasa

ACTIVITIES, LEARNING RESOURCES & ASSESSMENT

Suggested Class Room Activities:
e Assignments

Seminar Presentation on selected topics
Debates
e Quiz

ASSESSMENT
40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT
(For each course include one model question paper based on OBE pattern).
REFERENCE:

1. Sanskrit and Eco- Aesthetics, (Ed.) Dharmaraj Adat, New Bharatiya Book
corporation, New Delhi, 2018.

2. Botanical Science and Economic Growth, Lata Prasad Pandey,
MunshiramManoharlal , Delhi, 1996.
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3. Article Entitled Environmental Awareness in Ancient India, Indian scientific
Traditions, Prof. K.N.N. Elayathu Felicitation Volume, C Rajendran, Publication
Division, University of Calicut, 2003

4. Article Entitled Environmental Activism, Prof. K.N.N. Elayathu Felicitation
Volume, Dr.Ramankutty, Publication Division, University of Calicut, 2003

5. The wonder that was India, A.L.Basham, Rupa Co, Culcutta
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SEMESTER -I--1V Course Code: SKT- Credits: 2

GC-508
NAME OF THE COURSE : KALIDASA IN INDIAN LITERATURE

Module Outcome:

After Completion of the modules, the student should be able to:

1) To understand the poetic genius of Kalidasa and to understand the
literature of and about Kalidasa.

2) To understand the erudition of Kalidasa in different Sastra-s and the
thematic development of nature in the Khanda Karvya-s of Kalidasa.

3) To critically analyse the poetic merits of Kalidasa and to appreciate his
capacity as a poet.

4) To critically analyse the dramas of Kalidasa along with the observations
Of Natakalaksana.

5) To analyse the social aspects and the importance of social behaviour
through the study of the 4 th Act of Sakuntalam.

COURSE CONTENT

Module I: Introducing the date and works of Kalidasa, critics on Kalidasa’s

works, and the influence of Kalidasa on later literature.

Module II: A general study of Khanda Kavya-s — Meghadiita and Rtusamhara

of Kalidasa — poetic style and poetic beauty of Kalidasa — nature depicted

by Kalidasa — Environment and cycle of Rtu-s presented by Kalidasa —

the geographical importance of two Khanda Kavya-s — a detailed study

of first 10 $loka-s of Meghadita.
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Module III: A general study of Mahakavya-s of Kalidasa [Raghuvamsa and
Kumarasambhava] along with the definition of Mahakavya by Dandi —
content and style — literary merits -application of Alankara-s —
Varnanapatavam etc. and a detailed study of the first 10 §loka-s of
Raghuvamsa.

Module IV: A general study of Dasartipaka-s — Dramas of Kalidasa

[Abhijfianasakuntalam, Vikramorvastyam, Malavikagnimitram] along
with the analysis of Natakalaksana — a special focus on the IV th Act of
Sakuntala.

ACTIVITIES, LEARNING RESOURCES & ASSESSMENT
Suggested Class Room Activities:
e Assignments

Seminar Presentation on selected topics
Debates
e Quiz

ASSESSMENT
40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT
(For each course include one model question paper based on OBE pattern).
REFERENCE:

1. Kalidasa in Modern Sanskrit Literature, Satya VratShastry, Eastern Book
Linkers, Delhi-1991.

2. The Complete Works of Kalidasa- (Poems) - English Translation of the text by
Dr.N.P.Unni, New Bharatiya Book Borporation, Delhi. 2009.

82



3. The Complete Works of Kalidasa (Dramas)- English Translation by
Dr.N.P.Unni,NewBharatiya Book Corporation, Delhi .2009.

4. Facets of Sanskrit Literature, Dr.K.Vijayan ,Trivandrum,1944
5. Salochanaderi, Kanishka Publishing House, Delhi, 1992.

6. Six Lectures on Raghuvamsa, Punnasseri Nimbi NeelakanthaSarma, Govt.
Sanskrit College, Tripunnitura, 1993.

7. Works Of Kalidasa (Ed.), Devadhar, Motilal Banarsidass, Delhi, 2010.

8. Kumarasambhava (Ed.), RavindrakumarPande, Bharatiya Kala Prakasan, Delhi,
1999.

9. Meghaduta Revisited, Dr.Braja Sundar MisraVidyanidhiPrakasan, Delhi, 2004.

10.Abhijnanasakuntala (Ed.), A.B. Gajendragadhkar, New Bharatiya Book
Corporation, Delhi, 2004.
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SEMESTER I--1V Course Code: SKTGC- Credits: 2

509

NAME OF THE COURSE : BHASA IN INDIAN THEATRE

Module Outcome:

After Completion of the modules, the student should be able to:

1) To critically comment about on the authorship of 13 Trivandrum plays.

2) To attain the knowledge about of the Kerala Sanskrit theatre.

3) To get a general awareness about the publication of Bhasa’s plays or 13
Trivandrum plays and T. Ganapati Sastri.

4) To appreciate the writing skill of Bhasa for Kiidiyattam performance.

5) To understand the deviation of the stories from the epics.

6) To understand the variety of themes developed by Bhasa based on the
epics Ramayana and Mahabharata.

7) To critically analyse Bhasa as a play writer with the detailed study of play.
8) To understand how an act of play is applied in the stage performance of
Kudiyattam.

COURSE CONTENT

Module I: The date and works of Bhasa — critical comments based on the birth
place of Bhasa. A general study on 13 Trivandrum plays series by T.
Ganapati Sastri — Bhasa’s plays on Kerala stage. Kiidiyattam — the major

acts of Bhasa’s plays used to perform for Kiidiyattam.
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Module II: Content, character, and aesthetic of Ramayana plays of Bhasa — the
stage performance of Pratima Nataka and Abhiseka Nataka — special

focus on the complete Ramayana performance in Kidiyattam.

Module III: Content, merits, character placing in Mahabharata plays of Bhasa —
the deviation of the stories from the epics — the stage performance of the

plays based on Mahabharata by Bhasa — a special focus on the play

Karnabhara.

Module IV: Content, aesthetic beauty, characters of the plays based on
Udayana’s stories written by Bhasa — Balacarita an episode for Krsna

by Bhasa [Harivamsa parva of Mahabharata] — A special study on

Svapnanka from the play Svapnavasavadattam by Bhasa along with the
performance Kidiyattam.

ACTIVITIES, LEARNING RESOURCES & ASSESSMENT
Suggested Class Room Activities:
e Assignments

Seminar Presentation on selected topics
Debates
e Quiz

ASSESSMENT
40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT

(For each course include one model question paper based on OBE pattern)
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REFERENCE:

1. Kalidasa in Modern Sanskrit Literature, Satya VratShastry, Eastern Book
Linkers, Delhi-1991.

2. The Complete Works of Kalidasa- (Poems) - English Translation of the text by
Dr.N.P.Unni, New Bharatiya Book Borporation, Delhi. 2009.

3. The Complete Works of Kalidasa (Dramas)- English Translation by
Dr.N.P.Unni,NewBharatiya Book Corporation, Delhi .2009.

4. Facets of Sanskrit Literature, Dr.K.Vijayan ,Trivandrum,1944
5. Salochanaderi, Kanishka Publishing House, Delhi, 1992.

6. Six Lectures on Raghuvamsa, Punnasseri Nimbi NeelakanthaSarma, Govt.
Sanskrit College, Tripunnitura, 1993.

7. Works Of Kalidasa (Ed.), Devadhar, Motilal Banarsidass, Delhi, 2010.

8. Kumarasambhava (Ed.), RavindrakumarPande, Bharatiya Kala Prakasan, Delhi,
1999.

9. Meghaduta Revisited, Dr.Braja Sundar MisraVidyanidhiPrakasan, Delhi, 2004.

10.Abhijnanasakuntala (Ed.), A.B. Gajendragadhkar, New Bharatiya Book
Corporation, Delhi, 2004.
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SEMESTER I--1V Course Code: SKT- Credits: 2

GC-510
NAME OF THE COURSE : HISTORIOGRAPHY IN SANSKRIT

Module Outcome:

After Completion of the modules, the student should be able to:

1) To understand the historicity of Indian literature through Vedic tradition.

2) To get an awareness about the Vedic, Classical, Epic, Philosophical and
Technical literature in Sanskrit.

3) To get an awareness about the historical evidences behind the mythical
presentations.

4) To critically analyse with the proved documents along with the mythical
comments of the literary texts.

5) To get an awareness about the historical Kavya-s in Sanskrit literature and

to appreciate the writing skill of poet to write a poem based on the history

of a country or a region.

6) To understand how a poet becomes as a historian.

COURSE CONTENT

Module I : A short survey through Sanskrit literature, Vedic literature (the four
Vedas), the Brahmana-s, the Aranyaka-s, Upanisad-s — Nature and

content of these books and the historicity of Vedic literature.

Module II : A short survey through classical literature — philosophical literature
— Epic literature and technical literature in Sanskrit and the historicity

based on these literature.
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Module III : Historical evidences from the Smrti-s, epics and purana-s — A
comparative analysis through the tradition with provedn evidences of the
present period.

Module I V: A general survey through historical Kavya-s of Sanskrit literature
with special reference to Keralodaya of Dr. K N Ezhuthachan. A special

zoom to the 2 nd chapter of Keralodaya.

ACTIVITIES, LEARNING RESOURCES & ASSESSMENT
Suggested Class Room Activities:
e Assignments

Seminar Presentation on selected topics
e Debates
¢ Quiz

ASSESSMENT
40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT
(For each course include one model question paper based on OBE pattern).
REFERENCE:

1. A History of Sanskrit Literature, A. A. Macdonell, Motilal Banarsidass
Publishers, New Delhi, 1997.

2. History of Classical Sanskrit Literature, M. Krishnamacariar, Motilal
Banarsidass, Delhi, 1989.

3. History of Indian Literature, Vol. 1-3, Maurice Winternitz, Motilal Banarsidass,
Delhi.

4. Indian Kjvya Literature, Vol. 1-5, A. K. Warder, Motilal Banarsidass, Delhi,
1972.

5. Keralasjhityacaritram, Ullur S. Paramesvaralyer, Kerala University, 1990.
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6. A History of Vedic Literature, S. N. Sharma, The Chowkhamba Sanskrit Series,
Varanasi, 1973.

7. The Cultural Heritage of India, Vol. 1-6, The Ramakrishna Mission, Institute of
Culture, Culcutta, first edition three volumes, 1937. Revised Enlarged edition
(independent volumes),1958.

8. Keralodaya: Sanskrit Historical Kjvya, Part I, Dr.K. N. Ezhuthacchan, Dept. of
Cultural Publications, Govt. of Kerala, TCM, 1992.

9. Technical Literature in Sanskrit, Dr. S. Venkatasubrahmonialyer, Dept. of
Sanskrit, University of Kerala, TVM, 1978.

10. Wonder That was India, A.L. Basham (inscription).
11.Samskatasahityacaritram, Kerala Sahitya Academi, Thrissur, 1991.

12. Kattunna Cakram, M. P. Sankunni Nair.
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SEMESTER- I--1V Course Code: SKT- Credits: 2

GC-511
NAME OF THE COURSE: SANSKRIT AND SOCIAL MOTIVATION

Module Outcome:
After Completion of the modules, the student should be able to:
1) To understand the social and cultural background in Vedic period.
2) To understand the duty of one’s own and how to lead a good life through
the understanding of the purisarthas and the Asramas concept of Vedic
period.
3) To read and write in Devanagari and the transliteration of Devanagari to
English along with diacritical marks.
4) To develop our own knowledge and ethical values through the study of
the verses from Bhagavadgita subhasitas and other texts
COURSE CONTENT
Module I: Traditions of Indian Culture and social service — concept
Vasudhaiva kutumbakam belongs to Indian Vedic literature — Concept of
Purusarthas and four asramas based on the epics and puranas —
Reconciliation of spiritual, material and ethical values based on Sanskrit
literature.
Module II : Basic Sanskrit — Introducing the Sanskrit language and its
importance — Devanagare script — Transliterations with diacritical marks.
Module III : Selected verses from Upanisads, Bhasa, Kalidasa,

endowed withthe concepts like community life, brotherhood, charity,fraternity
etc.[Total 20 verses]
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1. e i fafe o wame =

Ifa T 9t Afs 79 WEaa = 1
2. TteeaTior gamTE: AwaTe o = |

[enN hd (ol a W enN
ATCHTexIHATIh HIThATgHATIYT: ||

3. Q%CGITSISII"IGII"NQCQ%LTIWI HALT 9T |

eI 9ATH ST 59 A1 ||

4. &g fasraaTesafa Joh 79T e |
qeafesaTior FeATi HEoAT T AR ||

5. 9g ATdaq | 98 AT <% | 98 g1 Feardag |
Jetted Aradiaaeg | |47 AfEumEg |

3 QITied: QrTied: oTfed: | (F3: 1)

6. TreATers =l FTATAT] GG a g [Madied qTaqT: |

ST STAEATAIT o LoAfd gd o a9 9 a9« fasfa

[Karnabhara, 1.22, pg.548]

7. GEHAT FAE 2Tq @ T © 9@ q9: |

TEHIE A< 94 3@ AT T&07H ||

[Swapnavasavadatta,1.10, pg.694]

8. It AT frere T AR 7 A |

FHATC: AT Al [AATATLEG AT || [Swapnavasavadatta,
3.9, pg.736]

9. %: o QThT Tferq Foahrel
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TS[=S o T Tt |
Td ATREed I a1

Tl el Teard %g]d = || [Swapnavasavadatta, 6.10,

pg.760]

10. 7 T FdATHGIEd Al

[enN hd o
FeATIdcd dgarad a4 |

EERLCARERRT-CaD)

TodT : TATRIHE qendied || [Avimaraka, 1.9, pg.788]

11. fanreq @] TRerAfads = Fae9 |

FTeE ITEIT FF T=QTH FUTH = || [Carudatta, 3.14, pg.976]

12, TR T ATeeasl Ty 7 Hiedgd

e PR alcg g8 Thivarang: |
qod graqatd ofraermtare: Ffeq: ahFaqd
U9 FH o I T Fid aaed AT || [Mrechakatika]

13. QOIS 7 ATHAH AT AT T H T |

T TOEATIaeg ASvdHE: Teaaaadia: ||

[Malavikagnimitra, 1-2]

14. f2reT foFam sef=ererseen

HehTTeaeeaed e
TEITAF |1eL, | feverswront

[ I STI=deT TF || [Malavikagnimitra, 1-16]38
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15. A9 d @ & dada<H

faTT TEssET aaer g f@rerwa: 1| [Vikramorvasia, 3.21]

16. 3T HglITl TaTHT

TIhHSI AT 9T T7q |

T ITRAF AL 38

foreTg ¥ g=afa A= || [Raghuvamsa, 2.34]

17. &= A1 AT Ae TR TS |

AT FAEAZIYLH T ||

T JIATaL0T 38 |

Foqd ATehed H qrHET: ? [Raghuvamsa, 5013]

18. AAdTITATET T

R T SrarafaeiosTa |

weht {7 2o SporE =T

ST iear: Forftaars T || [Kumarasambhava, 1.3]

19. ferregar afa fAatra

AT QI T 0T 2T | [Kumarasambhava, 1.58]

20. AARATITTEEYT T a7 7 TARTAATHH |

TAFE™ forferamTaTeT=a9e@d 9a: || [Sakuntala, 1.2]

Modules: IV Selected verses from Bhagavadgita relevant with the message
ofselfless service, duty fullness, self-knowledge — Subhasitas which

promote personality development, social welfare, leadership quality,
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problem solving, Community relationship, comradeship etc. [Total 40verses] 39

1. SSTRTTA F&T HTHTEA T AARTAT |

ST aTeHAT qF: Faayseaa=aq ||

2. TECAGUHAT: @Y [ATaeqg: |

Araerraasnie: Faadigfae=ad ||

3. F: FAATATTHHGETAAT LATLAH |

Arteeata 7 gf e g afafsar

4. ST LA ATH THISH S AL |

= fraamoftfeaamevareae I=IT Safsar |
5. FATEALHT FAOT: ILeHTEa8ard |
[enN : C (o [ NN en NI anN
EFATAAT HH FAATII Tohioad o ||
6. AEST HH HIedd HIITATY T ol |
AT 7 T gRaTiRaEd: 1

7. SELRTCHATHTH ATHTTHIHTA |

ATCHT TeHAT FeeRTeHd e : ||

8. FHTAATTEHTTET AT el FHara: |

HT FHRAGTHAT I TSITISEAHHI ||

9. FHIF fg GTRTEATRIAT = FET: |

AFEAGHATTT HIIAF T ||

10. TEATEEF: gdd T4 FH JATET |

SETHI GTahH TLHATHIT T2 1
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11. FEEFIYET 94 o ied Swaa: |

eI ST a<hed a9 &7 a(adT ||

12. FAAT: TEUT : 06 Tad (dFariad: |

ST = T20ET F<hT AaT 9 g ||

13. T AT T T F T TAH I |
S =7 I §=Tq U9 | F1aH: |

14, &rH U Al gieq gr|T Teafa e |
TEATGHT | geaoAT | AT | garsadiq ||
15. &I F2d gH: ST 6 fAeqeor )
TIIIHRTT: TUATT ITITT qId TS 1|

16. TETE: AT FHUT AF4T [T |

AEH I = U gH g1 ||

17. FqT gHEEE 2[caT ATHILTIATH |
ST TTAReTe Il 7 qH1= < ||
18. 3=rH+ T8 et smifor 7 a9 |

7 T2 qoer fhges wierert~a @ 99m: 1|
19. =t qeuafegqafa aedT: saq agiafa FrgeuT aafd |
<9 Mg F= TRUATHIFAT Id Fid Ife 7 Fgeata st

20. strered {7 asamont et /gy |

ATELIHEHT 7 FedT F ATEH (T ||
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21. srerEed Far &= sfaee Far g99 |
TYTE Fal AT Faegad ||
22. T Ftwrafd STa & weg A7 wfasatq |

A: s FLONAT FATTDT g |
23. TFFET [ g AtersET: Oy faw: |
e AT o ddied gl (au ||
24, Il g @it Sy 7 oreay |
T TSI Ha (uagdq ||

25, TAHAIE T TIHT T

forfdr Mfgawre: arferar « a2 |

[anN o d
Tald STAHACIE A IeHTS a1

7 8 Faquer argar faeadea ||

o

o DN N C [anN
26. AA[d THTEqLT: ®ATH: AATFHIAATHIAT &F4T: |

AT : FCRUT: TGN TAATT TAT TTHRTLO ||

27. AHT 7 G a3 ge: oy fAafagar: fawmtea gem: |

forer: o e Tiagea T TTEe e o @ 7 qasid ||

28. I |fadT amy : a7 TaTEqaid 7 |

FHRAT = [l 7 AgdrHsmeqadr ||

29. 13 AsT: 920 AT 0T TLATHTH |

IEATATAT { a99d FHITH |
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o . . o
30. rehghaTed = ITAHIEY |

HIUITHE ATSTAThH TI[STAAT ||

31. fogm dey a1 {2 sauaraead |

TR M gaaed el fasfea ar=ET: ||

32. AT FAE Al g g 1w |
AHATTHATAT AT TLeTe: ||

33. g 7 fAaemmeEa gt |

T FTEA I TR AT I8 ||

34, FEQUHEAT F FLAT UeaH A Tl T T4 |

[anN o o > [anN (e ol aY
(g T A1 T FATd T4 STeated JeTeq [oiag =T 1|

35. qroTHaTAtd s Bar

o [anN o [@nN
T [T IO TR |

MG 9 7 SgIid I&Tid el

Fieaaae e Jaafa a«d: ||
36. TSTah AT UTHETH T ol |
TTH SIS ATy giEet oeid 1|

37. 9@ [ 3@ T 09d aaehritad araaeHd |

Ty AT I T SREATH Ea: T gq: F S{ratd ||

38. &THT TTHIIRTAT IR U &THT |

T F9fTFTaet e &+ 7 fAgeata ||
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39. fAva=q MfAfTom: 7tz a7 =ga=q
e FHTTAL T a1 A= |

TS AT HLOTHE] AT < 4T |

AT T: T ted 9 7 =T 1|

40. FHIIIOT T AT T2 T T Arx (o]

T HE T Boa T F9qH Aragaar gasi: |

ATUAHRT FHASHAT T2 AT HEha T &rdd

e ST Faqd anguo U 1|

ACTIVITIES, LEARNING RESOURCES & ASSESSMENT
Suggested Class Room Activities:

e Assignments

e Seminar Presentation on selected topics

e Debates

¢ Quiz
ASSESSMENT
40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT

(For each course include one model question paper based on OBE pattern).
REFERENCE

1. Laghusamskrtam, Dr. K.G Paulose, Vallathole Vidyapeedom, Edappal,
2006.

2. Kamadhenu, E.P Bharatapisharody, Kamedhenu Publications, Eranellur,
1993.

3. Rigvedam Bhashabhashyam, O.M.C, DC Books, Kottayam, 2006
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4. The Rigveda, (Tr), Ralph T.H, Giriffth, Motilal Banarsidass, Delhi ,
1999.

5. Bhagavadgita, Motilal Banarsidass, Delhi , 1999.

6. Eight Upanisads, ( Tr ) , Swami Gambhirananda, Advaita Ashram,
Kolkatta, 2004.

7. The Wonder that was India, A.L. Basham, Roopa &amp; Co., Delhi, 1982.
8. Subhashitha Sahasri, D. Sreeman Nambuthiri, Kerala Sahitya Akademi,
Thrissur, 1994.

9. The Discovery of India, Jawarlal Nehru, Oxford University Press,
Culcutta, 1982.

10. Kalidasakritikal Sampoornam, D.C Books, Kottayam, 2004.

11. Sudhamsu Chadurvedi, Kalidasan Oru Padanam, National Book Stall,
Kottayam, 1966.

12. Sudhamsu Chadurvedi. Kalidasasarvasvam, Sudha Publications,
Thrissur, 1975.

13. Sudamsu Chadurvedi . Bhasanatakasarvaswam, Current Books,
Kottayam, 1990.

14. N.V.P Unithiri , Kalidasan Oru Pathanam Kerala Language Institute,
Thiruvananthapuram.

15. K.C. Pillai, Samskrtasahityacaritram, DC Books, Kottayam, 1996.

16. Dr. N.P Unni (Ed), The Complete Works of Kalidasa, New Bharatiya
Book Corporation, New Delhi, 2012.

17. K.P.A Menon, The Complete Plays of Bhasa ( 3 Vols ), Nag Publishers,
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Delhi, 1996.
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SEMESTER-1 --1V Course Code SKT-SE- Credits: 2

501
NAME OF THE COURSE : HUMAN RIGHTS IN SMRITIS

Module Outcome:
After Completion of the modules, the student should be able to:
1) To understand the literature based on the concept of ‘Dharma’.
2) To understand the various paces of the development of Dharma
literature.
3) To understand the social status of human being in Dharmasastra-s and its
importance and relevance in the present period.
4) To understand the social status of women in the Smrti-s and Sutra period
and to give a comparative analysis with modern period.
5) To analyse the modern human rights and that of ancient literature.
COURSE CONTENT
Module I: A general study of Dharmasutras, Dharmasastras and Smrti
literature — A general nature of Smritis — Familiarizing important Smrti
texts and the portions in connection with women.
Module II: Social conditions of men and women reflected in Dharmasastra-s
and Smrti-s — modern Studiesd based on this literature.
Module III : Textual study of selected portions of;
a) Manusmrti —
b) Parasarasmrti —

Module IV: Basic concept of Smrti-s regarding women’s rights. Comparison
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between of the modern concepts of human rights and women rights with
ancient Indian concept.
ACTIVITIES, LEARNING RESOURCES & ASSESSMENT

Suggested Class Room Activities:
e Assignments
e Seminar Presentation on selected topics
e Debates
e Quiz
ASSESSMENT

40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT

(For each course include one model question paper based on OBE pattern).
REFERENCE:

1. Astadasasmrtis, Nag Publishers, Delhi, Second edn., 1990.

2. The Smrtisandarbhah, Nag Publishers, Delhi.

3. The Dharmasastra or The Hindu Code, M.N. Dutt. Easern Book Linkers, Delhi.
4. Dharma and Society, Gain Publishing House, Delhi, 1986.

5. Dharmasutras-The Law codes of Apastamba, Gautama, Baudhayana and
Vasishtha - Annotated text with translation and notes, PatricOlivelle, MLBD Delhi
2000

6. History of Dharmasastra, P.V. Kane, 5 Volumes, BORI, Pune, 1962- 75.

7. Dharmasutras, A study in their Origin and Development, S.C. Banerjee,
PuthniPustak, Culcutta, 1962.

8. Dharmasutras, The Law Codes of Ancient India, PatricOlivelle, Oxford
Uniersity Press, Oxford 1999.

102



9. Indian Concept of Values, Prof. M. Hiriyanna, Kavyalaya Publications, Mysore,
1975.

10. Yajnavalkyasmrti, Ed. with Vijnaneswara's Commentary, by U.C. Pande,
Kashi Sanskrit Series, 178, Varanasi, 1967.

11. Yajnavalkyasmrti, Nag Publishers, Delhi, 1985.

12. Manusmrti, Ed. with the Commentaries of Medhatithi, Sarvajnanarayana,
Kulluka, Raghavananada, Nandana, Ramachandra, Manirama, Govindaraja,
Bharuci by J.H.Dev, 6 Vols, BharatiyaVidyabhavan Bombay, 1972 -84.

13. Manusmrti, (Ed.) Jagannath, MotilalBanarsidass, Delhi, 1999.
14. The Laws of Manu, G. Buhler, Athlantic Publishers, Delhi, 1979.

15. Manusmrti, Malayalam Translation by C.V. VasudevaBhattathiri, Dept. of
Cultural Publication, Tvm.

16.Yajnavalkyasmrti, (Mal. Trans.) Prof. C. V. VasudevaBhattathiri, Dept. of
Cultural Publications, Govt. of Kerala, Tvm, 2002.

17. Early Buddhist Jurisprudence, D M Bhavat, Cosmo Pub 2013
18. Human Rights and Development,PeterUVin, Kumarian Press 2005
19.Dharmasastra- A Link between tradition and modernity, BK Swain, CSS 2003

20 A.S.ALTEKAR, The Position of Women in Hindu Civilization From
Prehistoric Times to the Present Day (1938)

21 KUMKUM Roy Women in early indian societies, The power of Gender and the
Gender of Power, Beyond the women question

22 Uma chakravarti, Gendering caste through a feminist lens
23.Adoption Law Practice, D C Manooja, Deep&Deep, 1993
24.Some aspects of the Studies of Dharmasastra, SG Moghe, B K Prakasan

25TheDharmasatra -An Introductory Analysis, BK Swain, AkshayPrakasan
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26.Juridical Studies in Kalidasa, SP Narang, RSS

27.Society in Ancient India, S C Banerji, D K Print, 2007.
28.Indian Family Law, K. SreedharaVarrier, TVM, 1987
29.Principles of Hindu Law, Satyajeet A Desai, 1998
30.Sankarasmrti, T.C. Parameswara Mussath, Bharativilasam, 1925
31.Parasarasmrit, Chowkhamba Sanskrit Series.

32.Marumakkattayam, K.T. Ravivarma, State Language Institute, 2004.
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NAME OF THE COURSE : MUSICOLOGY IN SANSKRIT
Module Outcome:
After Completion of the modules, the student should be able to:

1) To understand the tradition of Indian music and musicology.

2) To get an awareness about the major contributions to Indian musicology.
3) To give an opportunity to do a comparative analysis based on the major
contributions on musicology; students also will be able to understand the
proper way of the development of Indian music.

4) To understand the definitions, divisions and applications of each musical
term and instrument and its subtle changes from one to another.

5) To get an awareness about that tradition of Indian musical instruments
[tatla, avanaddha, ghana and susira] and its their application.

6) To understand the pronunciation, meanings, division of a compound
words, and the philosophy behind the lyrics.

COURSE CONTENT

Module I : The origin and development of SangitaSastra along with the
concepts of pita — vadya — and vrtta through NatyaSastra tradition.

Module II : A general awareness about the musicology through its texts —
Natyasastra — Sangitaratnakara — Brhaddesi — Caturdandiprakasika —
Sangitamakarandam — Bharatarnavam — and Sangitachandrika.

Modulelll : Special study focusing on the concept of Nada — sruti — svara —
vina — grama — prastara, and musical instruments (tatl a, avanaddha,

ghana and susira) based on Caturdandiprakasika and Sangitachandrika.
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Module IV: Special study based on the major musical compositions in Sanskrit
of trimurtti-s [ TyagarajaSwamikal, Muthuswami Dikshitar, Syana Sastri]
and Maharaja Swati Thirunal and Krsnagiti [on sopanam style].

ACTIVITIES, LEARNING RESOURCES & ASSESSMENT
Suggested Class Room Activities:

e Assignments

e Seminar Presentation on selected topics

e Debates

¢ Quiz
ASSESSMENT

40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT
(For each course include one model question paper based on OBE pattern).
REFERENCE:

1. DaksinentyanSangtam, A. K. Ravindranath, Department of Cultural
Publications, Govt. of Kerala, 1998.

2. Encyclopaedia of Indian Music with Special reference to Rigas, Sri Satguru
Publications, Delhi, 1988.

3. Indian Music, A. Pingle, Sri Satguru Publications, Indian Book Centre, Delhi.

4. Kerala Sangitam, Mali, Sahitya PravarthakaSahakaranaSangham, Kottayam,
1989.

5. Music in Vedas, G. U. Thite, Sarada Publishing House, Delhi, 1997.
6. Natyasastra, Bharata, Parimal Publications, Delhi, 1994.
7. Ragalaksanadipika, Dr. S. Bhagyalakshmi, C. S. Publications, TVM, 1996.

8. Ragasudharnavam, K. T. Ravindranath, State Institute of Languages, TVM,
1992.
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9. Sangitacandrika, Attoor Krishna Pisharoti,

10.Sangitasastapravesika, Dr. S. Venkata Subramonialyer, State Institute of
Languages, TVM, 1974.

11.Svatitirunakrtikal, Prof. P. R. KumarakeralaVarama, Dept. of Cultural
Publication, Kerala.
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SEMESTER- I--1V Course Code: SKTSE- Credits: 2

503
NAME OF THE COURSE : SANSKRIT LYRICS FOR PERFORMANCE

Module Outcome:
After Completion of the modules, the student should be able to:
1) Understand the tradition of Sanskrit lyrics and the major poets and their
works contributions to Indian literature.
2) Understand the importance of Sanskrit lyrics through studies
3) To appreciate the applications of rasabhinaya [$rngara and bhakti bhava-
s] which are applied in the different dance forms,along with its rendering.
4) To understand the rendering of Sanskrit Stotra-s and which will help to in
becoming a performer in stotralapana.
COURSE CONTENT
Module I: Introducing the important lyrics in Sanskrit literature — suitable for
performances. Bhajagovindam, Narayaniyam, Saundaryalahari,
Gitagovindam, Stotra-s and Astaka-s of Sankaracarya and other poets
along with their date and works.
Module II: Special study of some selected parts of the text mentioned above:
a) Bhajagovindam [First 1-10]
b) Narayaniyam [Rasakrida]
c¢) Saundaryalahari [First 1-10]
d) Gitagovindam [Pralayapayodhijale — Dasavataram]

e) Stotra [Mahisasuramardini]
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f) Astaka [Lingastak of Sankara]

Module III: Introducing the application of Rasa-s, Bhakti and Srigara and its
applications in classical music performance and dance performance.

Module IV: Application of two stotra-s through vocal performances —

Mahisasuramardini stotra and Sivathandavastotra.

ACTIVITIES, LEARNING RESOURCES & ASSESSMENT
Suggested Class Room Activities:

e Assignments

e Seminar Presentation on selected topics

e Debates

¢ Quiz
ASSESSMENT

40% Continuous / Formative Assessment (see PG Regulations).
60% End-semester/Summative Assessment: 3 hour written Exam.

MODEL QUESTION BASED ON OBE FORMAT

(For each course include one model question paper based on OBE pattern).
REFERENCE:

1. Saundaryalahari of Srisankkara, MLBD New Delhi

2. Gitagovinda of Jayadeva, Chowkhama Sanskrit Series, Varanasi

3. Dances of India, Dr. B. R. Kishore, Osho Books, Calcutta, 1988.

4. Narayaniya with Vanamala commentary, GuruvayurDevaswam, Guruvayur.

5. A Dancer on Dance, V. P. Dhananjayan, Bharatakalanjali Academy of Dance
and Music, Adyar, 1990.

6. Abhinayadarpana, (Ed.) Dr. C. Rajendran.

7. Natyasastra, Text with Introduction, English translation and indices, Ed. Dr. N.
P. Unni, Nag Publishers, Delhi, IV Vols., 1998.

109



8. Theatre in East, Thomas Nelson and Sons, Ed. London, 1966.
9. Natyadarpanam, M. P. Sankunni Nair, Mathrubhumi, Calicut, 1987.

10.Natyasastram, Malayalam translation, Prof. K. P. Narayana Pisharoti, Kerala
Sahitya Akademi, Thrissur

11.Natyasastra and National Integration, Padma Subrahmoniam.

12.Nrtta, Prof. Vijayabhama.
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